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About  the  author 

Jody  Fisher  has  worked  professionally  in  virtually  all  styles  of  music  during  his  career, 
from  straight  ahead  and  contemporary  jazz  to  rock  'n'  roll,  country,  pop  and  show 
groups.  In  the  field  of  education,  he  taught  Guitar  and  Jazz  Studies  at  the  University  of 
Redlands  in  Southern  California  for  eight  years  and  at  the  Idyllwild  School  of  Music  and 
the  Arts  (ISOMATA)  for  two  years.  An  active  performer  in  the  Southern  California 
area,  he  still  maintains  a  private  teaching  practice,  serves  on  the  faculty  of  the 
University  of  La  Verne,  and  is  an  associate  director  of  the  National  Guitar  Summer 
Workshop's  California  campus. 


I NTRODUCTION 

This  could  be  the  last  book  about  the  modes  you  will  ever  need.  The  modes  have  been  in  existence  for  centuries 
as  compositional  tools  for  classical,  folk  and  ethnic  musicians,  as  improvisational  devices  for  jazz  musicians  and 
a  source  of  "new"  sounds  for  rock,  pop  and  country  artists.  But  unfortunately,  the  subject  has  been  shrouded 
in  mystery,  causing  many  guitar  students  a  lot  of  confusion.  I  think  the  confusion  is  due  to  an  incomplete  overview 
of  the  subject  .  There  are  many  ways  of  looking  at  the  modes  and  each  one  has  an  important  place  in 
understanding  and  applying  the  modes  to  improvising,  composition,  or  both.  In  this  book,  a  chapter  is  devoted 
to  each  mode  of  the  major,  melodic  minor  and  harmonic  minor  scales.  Each  chapter  will  include: 


•  A  notated  list  of  the  mode  in  twelve  keys 

•  Perspective  #1:  The  modal  formula,  a  look  at  where  the  half  steps  occur 

in  the  scale  and  how  it  relates  horizontally  to  the  fretboard. 

•  Perspective  #2:  The  mode's  relationship  to  the  diatonic  chord 

•  Perspective  #3:  The  mode  created  by  altering  another  scale 
Perspective  #4:  The  mode's  intervallic  distance  from  the  "parent"  key, 

measuring  from  the  root  of  a  chord 

•  Perspective  #5:  Deducing  a  mode's  key  signature 

•  Six  closed  position  fingerings 

•  Open  position  fingerings  in  every  key 

•  The  harmonized  mode,  with  sample  chord  voicings 

•  Mode  usage 

•  Practice  progressions 

•  Melodic  patterns 


Also,  sample  solos  utilizing  most  of  the  modes  in  various  combinations  have  been  included  at  the  end  of  the  book. 

One  way  this  book  is  different  from  many  others  is  that  three  fingering  options  are  covered.  The  first  is  the 
horizontal  approach  or  along  the  single  string.  The  second  is  the  use  of  "locked"  fingerings  or  scales  that  are 
played  in  a  fixed  position.  The  third  fingering  option  is  the  "open"  position.  When  any  musical  concept  is 
explored  on  the  guitar,  a  more  complete  understanding  is  accomplished  by  examining  all  three  fingering  options. 

It  should  be  noted  here  that,  while  a  clear  understanding  of  the  modes  is  important,  it  represents  only  a  part 
of  what  is  needed  to  become  an  accomplished  improvisor.  Modes,  in  conjunction  with  other  scales,  arpeggios, 
and  licks  are  only  part  of  the  picture.  Improvisation  is  a  lifetime  study.  Try  to  keep  this  in  mind. 

This  book  can  be  used  as  a  reference  or  method  book  for  those  studying  with  a  teacher  or  the  self  taught  student. 
Each  chapter  is  complete  so  it's  all  right  to  skip  around.  You  can  also  move  straight  through  from  beginning  to 
end  for  a  very  comprehensive  study.  If  the  modes  of  the  major  scale  are  new  for  you,  I  suggest  you  don't  skip 
anything  in  that  section  of  the  book.  I  should  also  mention  that  to  get  the  most  out  of  this  book,  you  need  to 
transpose  all  exercises  and  fingering  to  all  twelve  keys.  At  first  this  may  seem  like  a  hassle,  but  in  time  it  will 
get  easier  and  pay-off  in  the  form  of  greater  fluency. 

One  does  not  survive  in  the  music  business  without  help  and  support  from  a  large  network  of  family  and  friends. 
I  would  like  to  thank  my  wife,  Julie;  my  son,  Josh;  Shauna  Perry,-  and  my  parents,  Howard  and  Eidth  Fisher.  Also, 
thanks  to  my  brother,  Rich;  my  uncle,  Sid;  David  Smolover;  Nat  Gunod;  Ted  Greene,-  Joe  Diorio,-  George 
Stanley;  Bob  Scarano,-  and  the  entire  gang  at  Caleb's  Guitar. 
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Uow  TO  USE  THIS  BOOK 


Reading  Scale  and  Chord  Diagrams  and  TAB 


Scales 


This  book  is  loaded  with  scale  diagrams.  The  top 
line  represents  the  first  string  of  the  guitar,  and 
the  bottom  line  the  sixth.  The  vertical  lines 
represent  frets,  which  are  numbered  with  Ro¬ 
man  numerals. 


The  root  Scale  tones 


First  string 


Sixth  string 


Chords 

Since  this  encyclopedia  examines  the  har¬ 
monies  for  each  mode,  there  are  lots  of  chord 
diagrams  to  read,  as  well.  They  are  similar  to 
the  scale  diagrams,  except  they  are  oriented 
vertically  instead  of  horizontally.  Vertical  lines 
represent  strings,  and  horizontal  lines  repre¬ 
sent  frets.  Roman  numerals  are  used  to  number 
the  frets. 


/ 

Frets 


hi  v 

XX  , 

Fret  numbers 


Chord  Name  - 

Barre  - 

Frets - 


First  String 
i — Fret  number 


TAB  Tablature  is  a  system  of  notation  that  graphi¬ 
cally  represents  the  strings  and  frets  of  the 
guitar  fingerboard.  Each  note  is  indicated 
by  placing  a  number,  which  indicates  the  fret 
to  play,  on  the  appropriate  string. 


/ 

Sixth  String 


2nd  string,  10th  fret 

V 


4th  string,  5th  fret 


An  open  G  chord 


Reading  Roman  Numerals 

Here  is  a  review  of  Roman  numerals  and  their  Arabic  equivalents: 


1  7  j|| 

IV 

4 

. . Ill  I:;  III 

X 

10 

xin  13 

2 

V 

5 

VIII  8 

XI 

11 

XIV  14 

3 

VI 

6 

IX  9 

XII 

12 

XV  15 

XVI 

i 

16 

XVII 

1 

17 

Thumbing  Through  the  Encyclopedia 

If  you  inspect  the  Guitar  Mode  Encyclopedia  while  it  is  closed,  you 

will  notice  black  markers  indicating  the 

location  of  each  mode.  As  this  diagram  shows,  the  first  row  marks  the  seven  modes  of  the  major  scale,  the  second 
row  marks  the  seven  modes  of  the  melodic  minor  scale  and  the  third  shows  the  seven  modes  of  the  harmonic 

minor  scale.  Finally,  the  sample  solos 

are  marked  at  the  end.  Use  this  feature  r\. 

to  find  the  mode  you  want  to  study  \ 

quickly  and  easily.  \ 

The  modes  of  the 
melodic  minor  scale 

“  n 

The  modes  of  the 
x  harmonic  minor  scale 

The  modes  of  the  major  scale  1  \\U. 

Solos 

In  our  western  music  system  we  have  twelve  tones  that  are  repeated  over  and  over  spanning  many 
octaves.  We  call  this  set  of  tones  the  chromatic  scale.  All  of  the  notes  in  the  chromatic  scale  are  one 
half  step  (one  fret  on  the  guitar)  away  from  each  other.  Obviously,  two  half  steps  would  equal  a  whole 
step. 

Here  is  a  chromatic  scale  covering  one  ocatve  (starting  and  ending  on  the  same  tone): 

Example  1 


*  =  Enharmonic  Tone 

One  note,  two  names. 


=  Whole  step 
=  Half  step 


In  our  culture,  most  of  our  musical  resources  are  derived  from  the  major  scale.  A  major  scale  can 
begin  on  any  one  of  the  twelve  tones  found  in  the  chromatic  scale.  The  whole  step/half  step 
formula  for  a  major  scale  is  (1  =  whole,  1/2  =  half): 


111/2111  1/2 


Let's  build  a  C  major  scale.  We  start  with  the  note  C.  Now  we  move  one  whole  step  up  to  find  the 
next  note,  which  is  D.  Another  whole  step  will  bring  us  to  the  note  E.  One  half  step  away  from  E  is 
F.  (Take  a  look  at  Example  1  and  you  will  notice  that  there  are  no  sharp  or  flat  notes  between  E  and 
F  or  B  and  C.)  Continuing,  a  whole  step  up  from  F  is  G,  and  then  another  whole  step  up  brings  us 


to  A,  and  yet  another  brings  us  to  B.  Our  last  move  will  be  a  half  step  up 
from  B  to  C.  We  have  just  constructed  a  C  major  scale. 
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What  you  need  to  do  now  is  construct  all  twelve  major  scales  on 
paper,  away  from  your  guitar.  Construct  them  in  the  following  order*: 

C,  F,  B^,  E^,  A1’,  D^,  G^,  B,  E,  A,  D  and  G.  Check  your  results  against  the  example  below  and  start 
memorizing  them  by  recitation  away  from  your  instrument.  This  cannot  be  over  stressed.  Almost  all 
theoretical  concepts— and  that  certainly  includes  the  modes— will  be  based  on  this  information,  and 
the  better  you  know  these  scales,  the  easier  your  musical  studies  will  be. 


Here  are  the  major  scales.  The  music  and  TAB  follow.  Memorize,  memorize,  memorize!! 


C  Major: 

CDEFGABC 

F  Major: 

FGABCDEF 

Major: 

BCDEFG  A  B 

E^  Major: 

EFGABCDE 

Major: 

A^  B^CD^E^FG  A^ 

Major: 

E^  F  G^  A^  B^  C  D1, 

G^  Major: 

G^  A^  B^  D1*  F  G1 

B  Major: 

B  C#  D#  E  F#  G:  A#  B 

E  Major: 

E  F:  G:  A  B  C*  D:  E 

A  Major: 

abc:def:gfa 

D  Major: 

DEFfGABC:D 

*Note:  When  arranged  in 
this  order,  the  number  of 
flats  in  each  flat  scale 
increases  by  one,  and  the 
number  of  sharps  in  each 
sharp  scale  decreases  by 
one.  This  is  a  helpful 
memory  tool.  Notice  that 
each  scale  starts  four  steps 
above  the  last  (from  C  to  F 
is  four  steps:  C,  D,  E,  F).  This 
is  called  a  "cycle  of 
fourths,"  and  many  of  the 
concepts  in  this  book  are 
presented  in  this  order. 


G  Major: 


GABCDEF#G 


Example  4 
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The  area  between  the  clef  and  the  time  signature  at  the  beginning  of  a  song  is  called  the  key  signature. 
The  sharps  or  flats  found  in  the  key  signature  are  derived  from  the  major  scale  that  is  the  basis  for 
the  song.  The  number  of  sharps  or  flats,  or  their  absence,  therefore,  will  tell  you  the  key  of  the  song. 
Each  key  designation,  corresponds  to  one  of  the  major  scales.  In  other  words,  if  you  see  three  sharps 
in  the  key  signature,  you  know  the  song  is  in  the  key  of  A,  because  the  A  major  scale  has  three  sharps. 
Four  flats  mean  the  song  is  in  A1’.  The  absence  of  sharps  or  flats  means  the  song  is  in  the  key  of  C, 
because  there  are  no  sharps  or  flats  in  the  C  major  scale. 

Later  in  this  chapter  we  will  deal  with  minor  scales.  Every  key  signature  is  shared  by  one  major  key 
(scale)  and  one  minor  key  (scale).  As  you  will  see  in  this  encyclopedia,  we  can  also  relate  modes  to 
key  signatures;  but  for  now  we  will  concern  ourselves  only  with  the  minor  keys  that  relate  to  the  major 
key  signatures. 

For  every  major  key,  there  is  a  relative  minor  key  which  is  built  on  the  sixth  tone  of  the  major  scale 
for  the  key.  For  instance,  in  the  key  of  C,  the  note  A  is  the  sixth  tone  (C  D  E  F  G  A),  so  A  Minor  is  the 
relative  minor  key  of  C  Major.  The  example  below  shows  all  the  key  signatures  with  their 
corresponding  major  and  minor  keys. 
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The  distance  between  two  notes  identifies  their  relationship.  An  interval  name  describes  this  distance. 
It  is  important  to  be  able  to  recognize  intervals  by  both  sight  and  sound,  and  to  know  where  they  lie 
on  the  fingerboard.  When  determining  an  interval's  name,  be  sure  to  include  both  notes  in  the  count, 
starting  with  the  bottom  note  and  counting  upward.  The  following  is  a  list  of  intervals.  On  page  12, 
you  will  find  guitar  neck  diagrams  showing  these  intervals  on  the  guitar. 

Example  5 


12 


As  in  Example  5,  the  following  intervals  are  all  built  up  from  the  noteC.^^^*^^ 

Here,  however,  each  interval  is  shown  in  two  different  octaves.  As  you  will  see, 
this  is  done  to  show  the  different  fingerings  that  result  from  the  tuning  of  the  guitar.  There  is  a  major 
third  between  the  the  third  and  second  string,  but  all  the  other  strings  are  a  perfect  fourth  apart. 
Because  of  this,  you  will  have  to  learn  special  fingerings  for  some  of  the  intervals  that  involve  the  third 
and/or  second  string. 


Example  6 


The  same  on  all  string  sets  except  @  and  (3) 


Minor  2nd  Major  2nd 

The  same  on  all  string  sets  except  @  and  (3)  The  same  on  all  string  sets  except1®  and  (3) 


Diminished  5th 

The  same  on  all  string  sets  except  @  and® 


Perfect  5th 

The  same  on  all  string  sets  except  @  and  (3) 


Minor  6th 


-Same  Shape- 


-Same  Shape- 


I  I  s  ' 


III 


VIII 
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INVERSIONS 


When  you  invert  (turn  upside  down)  an  interval  you  change  its  quality.  If  you  find  this  section  difficult 
to  follow,  come  back  to  it  after  you  are  very  familiar  with  the  major  scale  in  the  keys.  Measuring 
intervals  easily  depends  upon  this  knowledge,  since  we  use  the  major  scale  for  the  bottom  note  of  an 
interval  as  a  measuring  device. 

Intervals  are  inverted  by  raising  the  lower  note  one  octave  or  by  lowering  the  top  note  one  octave. 

Example  7 


In  Example  7,  the  distance  between  G  and  E  in  the  G  Major  scale  scale  is  that  of  a  major  sixth.  Inverting 
this  interval  and  then  using  the  E  Major  scale  to  measure  the  new  interval,  we  find  the  interval  is  now 
a  minor  third.  In  the  second  example,  using  the  A  Major  scale,  we  find  the  distance  between  an  A  and 
a  C  to  be  a  minor  third.  After  inversion,  using  the  C  Major  scale  to  measure  up  from  the  bottom  note 
will  reveal  the  new  interval  to  be  a  major  sixth. 

An  easy  way  to  figure  out  interval  inversions  is  to  realize  that  that  the  sum  of  both  intervals 
—the  original  interval  and  the  inverted  interval— will  always  equal  nine.  An  inverted  second  will 
become  a  seventh  (2  +  7  =  9),  and  an  inverted  third  will  be  come  a  sixth  (3  +  6  =  9),  etc. 

1  2  3  4  5  6  7  8 
8  7  6  5  4  3  2  1 


Also,  the  quality  (whether  it  is  major,  minor  or  perfect)  will  change  to  its  opposite,  except  for  perfect 
intervals.  They  will  remain  perfect.  In  other  words: 


Major  becomes  Minor 
Minor  becomes  Major 
Perfect  remains  Perfect 
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Example  8 


A  Perfect  Unison  becomes  A  Major  2nd  becomes  a  A  Major  3rd  becomes  a  A  Perfect  4th  becomes  a 

a  Perfect  Octave  Minor  7th  Minor  6th  Perfect  5th 


A  Perfect  5th  becomes  a  A  Major  6th  becomes  a  A  Major  7th  becomes  a  A  Perfect  Octave  becomes 

Perfect  4th  Minor  3rd  Minor  2nd  a  Perfect  Unison 


If  a  minor  or  perfect  intervals  is  made  one  half  step  smaller  we  refer  to  it  as  being  a  diminished  interval. 

Example  9 

Diminished 


Diminished  3rd  Diminished  4th  Diminished  5th  Diminished  6th  Diminished  7th  Octave 
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If  a  major  or  perfect  interval  is  raised  one  half  step,  we  refer 
to  it  as  being  augmented. 


Example  10 


Augmented  Unison  Augmented  2nd  Augmented  3rd  Augmented  4th  Augmented  5th 


Augmented  6th  Augmented  7th  Augmented  Octave  Augmented  9th  Augmented  11th 


As  with  other  intervals,  diminished  and  augmented  intervals  may  be  inverted.  Once  again,  the  sum 
of  both  numbers  will  always  be  nine,  and  the  quality  will  change  to  its  opposite. 

Example  11 


Dim  4th  Aug  5th  Dim  5th  Aug  4th  Aug  4th  Dim  5th  Aug  5th  Dim  4th 
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Along  with  having  a  solid  foundation  in  the  major  scale  before  studying  its  modes,  it  is  a  good  idea 
to  take  a  look  at  the  minor  scales,  as  well.  You  can  create  modes  from  any  scale  you  like  but  by  far 
the  ones  most  common  are  those  built  from  the  major  scale,  the  natural  or  pure  minor  scale,  the 
harmonic  minor  scale  and  the  ascending  melodic  or  "jazz  minor"  scale. 

The  Natural  Minor  Scale 

To  find  a  natural  or  pure  minor  scale,  simply  start  on  the  sixth  degree  of  any  major  scale  and  proceed 
to  the  same  note  one  octave  higher.  Another  way  is  to  follow  this  formula: 

11/2  11  1/2  1  1 


This  is  exactly  the  same  as  the  Aeolian  Mode,  but  don't  worry  about  this  for  now.  For  every  major 
key,  there  is  a  corresponding  minor  key  that  shares  the  same  key  signature.  This  is  known  as  the 
relative  major/ minor  relationship.  The  major  scale  corresponds  to  the  major  key  and  the  natural  or 
pure  minor  scale  corresponds  to  the  minor  key.  A  song  with  no  sharps  or  flats  in  the  key  signature 
is  either  in  the  key  of  C  Major  or  A  Minor.  You  use  your  ear  to  determine  the  major  or  minor  tonality. 


Example  12 

Sixth  degree 
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An  F  Major  scale  would  produce  a  D  Natural  or  Pure  Minor  scale, 
a  Ey  Major  scale  would  produce  a  G  Natural  or  Pure  Minor  scale,  etc. 

It  would  be  a  good  idea  to  memorize  all  of  the  relative  major  and  minor  scales.  This  will  make  your 
future  studies  much  easier. 

The  Harmonic  Minor  Scale 

The  easiest  way  to  conceive  the  harmonic  minor  scale  is  to  start  with  a  natural  or  pure  minor  scale 
and  raise  the  seventh  degree.  You  could  also  use  the  formula: 


11/2  11  1/2  1+1/2  1/2 


Example  13 

Natural  Minor 


Harmonic  Minor 
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The  Melodic  Minor  and  "Jazz  Minor"  Scales 

The  melodic  minor  scale  is  most  easily  constructed  by  starting  with  a  natural  or  pure  minor  scale  and 
raising  the  sixth  and  seventh  degrees,  but  only  in  the  ascending  form.  The  descending  form  returns 
to  the  natural  minor.  The  reasons  for  this  have  to  do  with  compositional  devices  and  are  beyond  the 
scope  of  this  book.  The  formula  for  the  ascending  form  of  this  scale  is: 


11/21111  1/2 


Example  14 


Natural  or  Pure  Minor  Melodic  Minor 

ascending  -  raise  6  &  7 
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The  "jazz  minor"  scale  is  the  same  as  the  ascending  melodic  minor  scale.  The  only  difference  is  that 
the  raised  degrees  remain  raised  in  the  descending  form.  Most  musicians  do  not  use  the  term  "jazz 
minor."  In  this  book,  understand  that  the  term  "melodic  minor"  refers  to  the  "jazz  minor"  form. 

Example  15 


"Jazz  Minor" 


Finding  the 
Half  Steps 


;PECTIVE  #1 


The  formula  for  the  Ionian  mode  is  1  - 1  - 1/2  - 1  - 1  - 1  - 1/2.  The  half  steps  appear  between  steps 
three  and  four  and  between  seven  and  eight.  Here  is  the  G  Ionian  mode  along  each  string. 
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Thinking  in  a 
Parent  Key 


IPECTIVE  #2 


Major  chords  function  as  I  or  IV  chords  in  major  keys.  Ionian  sounds  are  found  by  thinking  of 
a  major  chord  as  a  I  chord.  Simply  play  the  major  scale  that  begins  on  the  major  chord's  root. 


Use  the  C  Major  scale. 


Use  the  F  Major  scale. 


Use  the  Ep  Major  scale. 


Altering  a  Scale 


Since  the  Ionian  mode  and  the  major  scale  are  the  same,  no  alteration  to  the  major 
scale  is  needed. 


In  Relation  to 
a  Chord's  Root 


You  can  locate  the  Ionian  mode  by  thinking  of  the  major  key  signature  that  has  the 
same  name  as  the  chord's  root.  If  you  wanted  to  use  B*’  Ionian  against  a  B^Maj7  chord,  or  a 
B^  "power  chord,"  think  in  the  key  of  B^  Major. 


o  =  root 

n  =  first  note  of  the 
related  major  scale 


If  you  were  improvising  against  either  of  these  chords, 


I,  [> 

B  Maj7  B  5 


the  Ionian  Mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (B1’). 


If  you  were  improvising  against  either  of  these  chords, 


the  Ionian  Mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (C). 


A  Maj7  A5 


If  you  were  improvising  against  either  of  these  chords, 

the  Ionian  Mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (A). 


Adjusting  Key 
Signatures 


PECTIVE 


There  are  no  adjustments  made  to  a  major  key  signature  to  find  the  proper  key  signature  for 
the  Ionian  mode  since  the  major  scale  and  the  Ionian  mode  are  identical.  The  key  signature 
for  F  Ionian  is  the  same  as  the  key  signature  for  F  Major.  The  key  signature  for  A  Ionian  is  the 
same  as  the  key  signature  for  A  Major,  etc. 


The  Mode  in  Six 
Closed  Positions 


mcDiMnc 
I  va  oiiiMuo 


Here  are  six  fingerings  for  the  Ionian  mode  in  the  key  of  A.  Practice  the  mode  in 
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A  Ionian  D  Ionian  G  Ionian 


hi  v  in  v  hi  v 


Chord  Voicings 


These  are  chords  constructed  from  the  C  Ionian  mode.  Be  sure  you  can  transpose  them  to  all 
the  other  keys.  The  chord  types  remain  constant  in  every  key. 


CMaj7  DMin7  EMin7  FMaj7  G7  AMin7  BMin71>5  CMaj7 


Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for  Ionian 
and  the  second  is  for  G  Ionian.  Read  through  them  from  left  to  right. 


Improvisation 


THE  MODE 


Use  the  Ionian  mode  when  improvising  over  any  of  the  chords  constructed  from  the 
harmonized  Ionian  mode.  Also,  use  the  Ionian  mode  built  on  the  root  of  any  of  the  following 
chord  types:  Major,  Maj6,  Maj7,  Maj9,  Majl3,  Maj6/9,  Maj7/6.  Here  are  some 
sample  progressions  to  practice  improvising  over  in  the  Ionian  mode. 


1-  F  Ionian 


3.  B  Ionian,  Ionian,  A  Ionian,  Ionian 


B^Mai7  Ionian 


E  ^  M  aj7  \z  Ionian 


A  Maj7  A  Ionian 


D  Oman 


Dmin7 


Bmin7  5 


Amin7 


Dmin7 


Finding  the 
Half  Steps 


mm  ^1  —I ) 

pyj|^ 


The  formula  for  the  Dorian  mode  is  1  - 1/2  - 1  - 1  - 1  - 1/2  - 1.  The  half  steps  appear  between 
steps  2  and  3,  and  between  6  and  7.  Here  is  the  D  Dorian  mode  along  each  string. 


Thinking  in  a 

Parent  Key  |||j|jj” 

To  use  this  method  effectively  you  must  know  what  the  ii  chord  is  in  every  major  key. 
For  instance,  if  the  chord  is  Fmin7  and  you  want  to  use  Dorian  sounds,  you  would  ask 
yourself,  "in  what  key  is  Fmin7  the  ii  chord?"  The  answer  is,  of  course,  Major. 


Use  the  C  Major  scale  because  Dmin7  is  the  ii  chord  in  the  key  of  C. 


GMin7 


Use  the  F  Major  scale  because  Gmin7  is  the  ii  chord  in  the  key  of  F. 


CMin7 


^  Use  the  E^7  Major  scale  because  Fmin7  is  the  ii  chord  in  the  key  of  Ek 
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C  Dorian  E  Dorian 


In  Relation  to 
a  Chord's  Root 


You  can  locate  the  Dorian  mode  by  thinking  of  the  major  key  signature  that  lies  a  major  second 
below  the  chord 's  root.  If  you  wanted  to  use  A  Dorian  against  an  Amin7  chord,  or  an  A  "power 
chord,"  you  would  think  in  the  key  of  G  Major,  because  G  lies  a  major  second  below  the  root 
of  an  A  chord. 


Amin7  A5 


o  =  root 

m  =  first  note  of  the 
related  major  scale 


If  you  were  improvising  against  either  of  these  chords, 


the  Dorian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (G). 


Dmin7  D5 
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If  you  were  improvising  against  either  of  these  chords,  V 

the  Dorian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (C). 


v 


Gmin7  G5 


If  you  were  improvising  against  either  of  these  chords,  the  \J 

Dorian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (F). 


Adjusting  Key 
Signatures 


You  can  deduce  the  proper  key  signature  for  a  specific  Dorian  mode  by  dropping  a  flat  or 
adding  a  sharp  to  the  minor  key  signature  based  on  the  root  of  the  chord.  For  D  Dorian,  you 
would  think  the  following:  "The  chord  is  Dmin7.  The  key  of  D  minor  has  one  flat.  If  the  flat 
is  removed  the  key  signature  becomes  C  Major."  Playing  in  C  Major  will  create  a  D  Dorian 
sound.  If  the  chord  is  Bmin7:  "The  key  of  B  Minor  has  two  sharps.  Add  another  sharp  and  the 
key  is  A  Major "  Playing  in  A  Major  will  create  B  Dorian  sounds. 


The  Mode  in  Six 
Closed  Positions 


Here  are  six  fingerings  for  the  Dorian  mode  in  the  key  of  D.  Practice  the  mode  in 
every  key! 


#5 


12413413413124 


1  2  4  1  2  4  1  2  4  1  2 


Improvisation 


§]» 


Use  the  Dorian  mode  when  improvising  over  any  of  the  chords  constructed  from  the 
harmonized  Dorian  mode.  Also,  use  the  Dorian  mode  built  on  the  root  of  any  of  the  following 
chord  types:  1)  minor,  min6,  min7,  min6/9,  min9,  minll,  minl3  when  functioning  as 
a  i,  ii  or  iv  harmony,-  2)  over  a  min7sus;  3)  starting  on  the  root  of  unaltered  dominant 
chords  and  the  dominant  7#9;  4)  starting  on  the  root,  4th,  5th  or  7th  of  dominant  7th 
suspended  chords;  and  5)  starting  on  the  root,  3rd,  4th  or  7th  of  quartal  harmonies. 
Here  are  some  sample  progressions  to  practice  improvising  over  in  the  Ionian  mode. 


1.  D  Dorian 


2.  C  Dorian 

Cmin9  Dmin7  Cmin7  Dmin7 


«> 


3.  A  Dorian 


4.  G,  C,  D,  or  F  Dorian 

G7sus 


1 


5.  C,  e  \  F  or  Dorian 

C4 


M 


3; 


Finding  the 
Half  Steps 


The  formula  for  the  Phrygian  mode  is  1/2  - 1  - 1  - 1  - 1/2  - 1  - 1.  The  half  steps  occur  between 
steps  one  and  two,  and  five  and  six.  Here  is  how  the  G  Phrygian  Mode  looks  along  each  string. 
Study  the  Phrygian  mode  on  all  strings. 


Thinking  in  a 
Parent  Key 


Minor  chords  function  as  ii,  iii  or  vi  chords  in  major  keys.  The  Phrygian  mode  corresponds  to  the  iii  chord.  If  you  desired 
Phrygian  sounds  against  a  Bmin7  chord  you  would  ask  yourself,  "in  what  key  is  Bmin7  the  iii  chord?"  The  answer  would 
be  the  key  of  G  major. 


DMin7 


Use  the  Major  scale  because  Gmin7  is  the  iii  chord  in  the  key  of  E  . 


CMin7 


Use  the  Major  scale  because  Cmin7  is  the  iii  chord  in  the  key  of  Ak 


FMin7 


^  Use  the  D  Major  scale  because  Fmin7  is  the  iii  chord  in  the  key  of  D^. 


PERSPECTIVE  #3 


The  Phrygian  mode  is  produced  by  flatting  the  second,  third,  sixth  and  seventh  degrees 

of  the  major  scale.  Another,  possibly  simpler  way  would  be  to  flat  the  second  degree  of  the  natural  minor  scale. 
E  Major  G  Major 


In  Relation  to 
a  Chord's  Root 


You  can  locate  the  Phrygian  mode  by  thinking  of  the  major  key  signature  that  lies  a  major  third 
below  the  root  of  a  minor  chord,  ff  you  wanted  to  use  D  Phrygian  against  a  Dmin7  chord,  you 
would  "think"  in  the  key  of  Major  because  lies  a  major  third  below  the  root  of  the  Dmin7 
chord. 


Dmin7  D5 


=  root 

=  first  note  of  the 
related  major  scale 


If  you  were  soloing  over  these  chords, 


the  Phrygian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (B^. 


v 


Cmin7  C5 


If  you  were  improvising  against  either  of  these  chords, 


the  Phrygian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (A^. 


v 

vn 


Amin7  A5 


If  you  were  improvising  against  either  of  these  chords,  the 

Phrygian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (F). 


Adjusting  Key 
Signatures 


PECTIVE 


You  can  deduce  the  proper  key  signature  for  a  specific  Phrygian  mode  by  subtracting  a  sharp 
or  adding  a  flat  to  a  minor  key  signature  based  on  the  root  of  the  chord.  What  key 
corresponds  to  C#  Phrygian?  The  chord  is  C*min7.  The  key  of  C*  Minor  has  four  sharps.  By 
subtracting  a  sharp,  you  are  now  in  the  key  of  A  Major.  Playing  in  A  Major  puts  you  in  C# 
Phrygian.  What  key  corresponds  to  B^  Phrygian?  Perhaps  the  chord  is  B^min7.  The  key  of 
B^Minorhas  five  flats.  By  adding  a  flat,  you  are  now  in  G^  Major.  Playing  in  Major  puts 
you  in  B^  Phrygian. 


The  Mode  in  Six 
Closed  Positions 


GEMMGS 


Here  are  six  fingerings  for  the  Phrygian  mode  in  the  key  of  E.  Practice  the  mode  in 
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Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for  F#  Phrygian 
and  the  second  is  for  Phrygian.  Read  through  them  from  left  to  right. 


The  Phrygian  Mode  works  well  over  the  following:  1)  any  of  the  chords  in  the  harmonized 
Phrygian  mode;  2)  starting  on  the  root  of  min7  chords  in  vamp  situations  or  progressions 
that  modulate  to  temporary  minor  key  centers;  3)  in  minor  progressions  where  the  II  chord 
is  a  maj7  chord;  and  4)  starting  on  the  root  of  chords. 


1.  D  Phrygian 
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2.  G  Phrygian 


A  Maj7 


Gmin7 


Ab  Maj7 


3.  E  Phrygian 

Amin7 


Emin7 


Amin7 


4.  B  Phrygian 


Bmin7 


Emin7 


Bmin7 
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5.  D  Phrygian 

Dmin7 


EkMaj7 


Dmin7 


F7sus 
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The  Lydian  mode  is  a  major-type  scale  that  is  built  upon  the  fourth  degree  of  any 
major  scale  and  shares  the  same  key  signature.  Here  is  the  mode  in  all  the  keys, 
arranged  in  a  cycle  of  fourths. 


In  Every  Key 
on  Single  Strings 


Finding  the 
Half  Steps 


The  formula  for  the  Lydian  mode  is  1  - 1  - 1  - 1/2  - 1  - 1  - 1/2.  The  half  steps  are  found  between 
steps  four  and  five,  and  seven  and  eight.  Here  is  how  the  C  Lydian  Mode  looks  along  each 
string.  You  should  practice  playing  all  twelve  Lydian  modes  on  each  string. 


Thinking  in  a 
Parent  Key 


Major  chords  function  as  I  or  IV  chords  in  major  keys.  If  you  know  what  the  IV  chords  are  in  every  key  this  approach 
works  quite  well.  If  the  chord  is  a  DMaj7  and  you  want  to  use  Lydian  sounds,  ask  yourself  "in  what  key  is  DMaj7  the 
IV  chord?"  Answer:  A  Major. 

B^Maj7 

////\////\//  /  /  |  / 

Use  the  F  Major  scale  because  B^Maj7  is  the  IV  chord  in  the  key  of  F  l 


Use  the  Bp Major  scale  because  El 7  Maj7  is  the  IV  chord  in  the  key  of  B 


Use  the  Major  scale  because  A^  Maj7  is  the  IV  chord  in  the  key  of  E 


^  Use  the  Major  scale  because  D^Maj7  is  the  IV  chord  in  the  key  of  aK 
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PERSPECTIVE  #3 


The  Lydian  mode  is  produced  by  raising  the  fourth  degree  of  any  major  scale. 


Altering  a  Scale 


Major 


G  Major 
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G  Lydian 


PERSPECTIVE  #4 


You  can  locate  the  Lydian  mode  by  thinking  of  the  major  key  signature  that  lies  a  perfect  fourth 
below  a  major  chord's  root.  If  you  wanted  to  use  E  Lydian  over  an  EMaj7  chord  you  would 
want  to  think  in  the  key  of  B  Major  because  B  lies  a  perfect  fourth  below  the  root  of  the 
EMaj7  chord. 

EMaj7 


In  Relation  to 
a  Chord's  Root 


E5 


o  =  root 

m  =  first  note  of  the 
related  major  scale 


Suppose  you  were  improvising  against  these  chords, 
the  Lydian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (B). 


VII 


FMaj7 


F5 


vn 


If  you  were  improvising  against  either  of  these  chords, 
the  Lydian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (C). 

Maj7 


A^5 


XII 

XV 


If  you  were  improvising  against  either  of  these  chords, 
the  Lydian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (E^). 


Adjusting  Key 
Signatures 


PECTIVE  #5 


You  can  deduce  the  proper  key  signature  for  a  specific  Lydian  mode  by  dropping  a  flat  or 
adding  a  sharp  to  the  major  key  signature  based  on  the  root  of  the  chord.  If  you  are  trying 
to  figure  out  what  key  signature  corresponds  to  D  Lydian  you  would  think  the  following:  "the 
chord  is  DMaj7.  The  key  of  D  Major  has  two  sharps.  By  adding  a  sharp  I  am  now  in  the  key 
of  A  Major.  Playing  in  the  key  of  A  Major  puts  me  in  D  Lydian."  What  key  signature 
corresponds  to  Lydian?  The  chord  is  B^Maj7.  The  key  of  B^  has  two  flats.  By  dropping  a 
flat  you  are  now  in  the  key  of  F  Major.  Playing  in  the  key  of  F  puts  you  in  B^  Lydian.  Practice 
this  kind  of  thinking  in  all  keys. 


The  Mode  in  Six 
Closed  Positions 


IGERINGS 


Here  are  six  fingerings  for  the  Lydian  mode  in  the  key  of  F.  Practice  the  mode  in 
every  key! 
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The  Lydian  mode  works  well  over  the  following  harmonies:  1)  any  of  the  chords  in  the 
harmonized  Lydian  mode;  2)  starting  on  the  root  of  Major,  Maj6,  Maj7,  Maj9,  Majl3, 
Maj6/9  and  Maj7/6  chords;  and,  3)  starting  on  the  root  of  Maj7Hll,  Maj9,*ll  and 
Maj7^5  chords. 


1.  B1,  Lydian 


2.  F  Lydian 


FMaj9 


4.  C  Lydian,  then  Lydian 

.  CMaj7*11 


Maj7  #11 


5.  G  Lydian 


Mil 


Finding  the 
Half  Steps 


The  formula  for  the  Mixolydian  mode  is  1  - 1  - 1/2  - 1  - 1  - 1/2  - 1.  The  half  steps  occur  between 
steps  three  and  four,  and  six  and  seven.  The  F  Mixolydian  Mode  is  shown  below  along  the 
six  individual  strings.  You  should  practice  playing  all  twelve  Mixolydian  modes  on  each  string. 


Thinking  in  a 
Parent  Key 


Dominant  chords  function  as  V  chords  in  major  keys.  You  must  know  what  the  V  chords  are  in  every  key  to  use  this 
approach.  If  the  chord  you  are  improvising  on  is  G7  and  you  want  to  use  the  Mixolydian  mode,  you  would  use  the 
C  major  scale  because  G7  is  the  V  chord  in  the  key  of  C. 
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Use  the  C  Major  scale  because  G7  is  the  V  chord  in  the  key  of  C. 


Use  the  F  Major  scale  because  C7  is  the  V  chord  in  the  key  of  F. 


^  Use  the  Major  scale  because  B7  7  is  the  V  chord  in  the  key  of  E 
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PERSPECTIVE  #3 


Major 


The  Mixolydian  mode  is  produced  by  lowering  the  seventh  degree  of  any  major  scale. 

F  Major 


You  locate  the  Mixolydian  mode  by  thinking  of  the  major  key  signature  that  lies  a  perfect  fifth 
below  a  dominant  chord's  root.  If  you  wanted  to  use  A  Mixolydian 
against  an  A 7  chord,  you  would  think  in  the  key  of  D  because  D 
lies  a  perfect  fifth  below  the  root  of  the  A 7  chord. 


D5 


D7 


o  =  root 

■  =  first  note  of  the 
related  major  scale 


Suppose  you  were  improvising  against  these  chords, 
the  Mixolydian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (G). 


F5 


F7 


If  you  were  improvising  against  either  of  these  chords, 
the  Mixolydian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (B*7). 

C5 


VII 


C7 


If  you  were  improvising  against  either  of  these  chords, 
the  Mixolydian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (F). 
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You  can  deduce  the  proper  key  signature  for  a  specific  Mixolydian  mode  by  subtracting  a 
sharp  or  adding  a  flat  to  the  major  key  signature  based  on  the  root  of  the  chord.  If  you  wanted 
to  figure  out  what  key  signature  corresponds  to  E  Mixolydian,  you  would  think  the  following: 
"The  chord  is  E 7.  The  key  of  E  Major  has  four  sharps.  By  subtracting  a  sharp,  I  am  now  in  the 
key  of  A  major.  Playing  in  the  key  of  A  Major  puts  me  in  E  Mixolydian"  What  key  signature 
corresponds  to  A^  Mixolydian?  The  chord  is  A^7.  The  key  of  A^  has  four  flats.  By  adding  a 
flat  we  are  now  in  the  key  of  &  major.  Playing  in  Major  puts  us  in  A^  Mixolydian. 


Here  are  six  fingerings  for  the  Mixolydian  mode  in  the  key  of  G.  Practice  the  mode  in 
every  key! 


•©••••  •  ••  •  •••• 
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A  Mixolydian  D  Mixolydian  G  Mixolydian 


These  are  the  chords  constructed  from  the  harmonized  Mixolydian  mode.  You  should  be 
comfortable  with  them  in  all  twelve  keys.  The  chord  types  remain  constant  in  every  key. 


G7  Amin7  Bmin7^5  CMaj7  Dmin7  Emin7  FMaj7  G7 


I  MELODIC  PATTERNS 


wumuum 


The  Aeolian  mode  is  a  minor-type  scale  that  is  built  upon  the  sixth  degree  of  any 
major  scale  and  therefore  shares  the  same  key  signature.  It  is  also  known  as  the 
natural  or  pure  minor  scale.  Here  is  the  mode  in  all  the  keys,  arranged  in  a  cycle 
of  fourths. 


In  Every  Key 
on  Single  Strings 


C  Aeolian 


A  Aeolian 


B  Aeolian 


F  Aeolian 


D  Aeolian 


E  Aeolian 


BP  Aeolian 


i  i  L, 


G  Aeolian 


A  Aeolian 


G^and  F#  are  enharmonically 
equivalent.  The  notes  sound 
the  same  but  are  named  differ- 


D  Aeolian 


F*  Aeolian 


G  Aeolian 


Finding  the 
Half  Steps 


The  formula  for  the  Aeolian  mode  is  1  - 1/2  - 1  - 1  - 1/2  - 1  - 1.  The  half  steps  occur  between  steps 
two  and  three,  and  five  and  six.  The  E  Aeolian  mode  is  shown  below  on  all  strings.  Practice 
improvising  in  all  keys  using  the  Aeolian  mode  up  and  down  each  string. 


Thinking  in  a 
Parent  Key 


Minor  chords  function  as  ii,  iii  or  vi  chords  in  major  keys.  The  Aeolian  mode  corresponds  to  vi  chords.  If  you  were 
improvising  against  a  Gmin  chord  and  you  wanted  to  hear  Aeolian  sounds,  you  would  ask  yourself,  "in  what  key  is  Gmin 
the  vi  chord?"  The  answer,  of  course,  is  major. 


Dmin7 


Use  the  F  Major  scale  because  Dmin7  is  the  vi  chord  in  the  key  of  F. 


Gmin7 


Use  a  Er  Major  scale  because  Gmin7  is  the  vi  chord  in  the  key  of  B . 
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^  Use  an  Major  scale  because  Cmin7  is  the  vi  chord  in  the  key  of  eK 


Fmin7 


Use  an  fit  Major  scale  because  Fmin7  is  the  vi  chord  in  the  key  of  fit. 


PERSPECTIVE  #3 


Altering  a  Scale 


The  Aeolian  mode  is  produced  by  lowering  the  third,  sixth  and  seventh  degrees  of  any  major  scale. 


D  Major 


F  Major 
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F  Aeolian 


PERSPECTIVE  #4 


In  Relation  to 
a  Chord's  Root 


You  can  locate  the  Aeolian  mode  by  thinking  of  the  major  key  signature  that  lies  a  minor  third 
above  a  minor  chord's  root.  If  you  wanted  to  use  B  Aeolian  against  a  Bmin7  chord,  you  would 
think  in  the  key  of  D  Major  because  D  lies  a  minor  third  above  the  root  of  the  Bmin7  chord. 


Amin7  A5 


root 

first  note  of  the 
related  major  scale 


Suppose  you  were  improvising  against  these  chords, 


the  Aeolian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (C). 


Emin7 


E5 


If  you  were  improvising  against  either  of  these  chords, 
the  Aeolian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (G), 


xn 

xv 


Gmin7 


If  you  were  improvising  against  either  of  these  chords, 
the  Aeolian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (B*’). 


G5 


x 

XII 
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Adjusting  Key 
Signatures 


The  Aeolian  mode  corresponds  exactly  to  the  minor  key  signatures  so  no  adjustments  are 
necessary.  The  key  signature  for  C  Aeolian  is  the  same  as  the  key  signature  for  the  key  of 
C  Minor.  D  Aeolian's  key  signature  is  the  same  as  the  key  of  D  Minor,  etc 


The  Mode  in  Six 
Closed  Positions 


FINGER 


Here  are  six  fingerings  for  the  Aeolian  mode  in  the  key  of  A.  Practice  the  mode  in 
every  key! 
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C  Aeolian  F  Aeolian 


Aeolian  D  Aeolian  G  Aeolian 


III  V  III  V  III  v 


These  are  the  chords  constructed  from  the  harmonized  Aeolian  mode.  You  should  be 
comfortable  with  them  in  all  twelve  keys.  The  chord  types  remain  constant  in  every  key. 


Amin7 


Bmin7l>5 


CMai7 


Dmin7 


Emin7 


FMai7 


Amin7 


The  Aeolian  mode  works  well  over  the  following:  1)  any  of  the  chords  in  the  harmonized 
Aeolian  mode;  2)  starting  at  the  root  of  minor  triads,  min6,  min7,  min9,  minll,  min13, 
minadd9,  and  min7addll  chords;  3)  in  minor  chord  progressions  where  the  ii  chord  is  a 
min7^5  (half-diminished)  chord. 


1.  A  Aeolian 

„  Amin7 


FMaj7 


2.  C  Aeolian,  then  G  Aeolian 

„  Cmin7 


Gmin7 


3.  D  Aeolian 

Emin7^5 


Dmin9 


5.  F  Aeolian 

Fmin7 


Bt’min7 
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The  Locrian  mode  is  a  half-diminished  scale  that  is  built  upon  the  seventh  degree 
of  any  major  scale  and  therefore  shares  the  same  key  signature.  Here  is  the  mode 
in  all  the  keys,  arranged  in  a  cycle  of  fourths. 


In  Every  Key 
on  Single  Strings 


C  Locrian 


<a/A^  Locrian 


B  Locrian 


F  Locrian 


C1/  D  Locrian 


E  Locrian 


B  Locrian 


Fv  G1,  Locrian 


A  Locrian 


E  Locrian 


D  Locrian 
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G  Locrian 
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The  formula  for  the  Locrian  mode  is  1/2  - 1  - 1  - 1/2  -1-1-1.  The  half  steps  occur  between  steps 
one  and  two,  and  four  and  five.  The  A  Locrian  Mode  is  shown  below  on  all  strings.  Practice 
improvising  in  all  keys  using  the  Locrian  mode  up  and  down  each  string. 


Half-diminished  chords  (min7^5)  function  as  vii  chords  in  major  keys.  The  Locrian  mode  corresponds  to  vii  chords.  If  you 
were  improvising  against  an  A  half-diminished  chord  and  you  wanted  to  hear  Locrian  sounds,  you  would  ask  yourself, 
"in  what  key  is  Amin7^5  the  vii  chord?"  The  answer  is  B^. 


PERSPECTIVE  # 


Altering  a  Scale 


3 

The  Locrian  mode  is  produced  by  lowering  the  second,  third,  fifth,  sixth  and  seventh  degrees  of  any  major  scale. 
D  Major  B  Major 


PERSPECTIVE  #4 


In  Relation  to 
a  Chord’s  Root 


You  can  locate  the  Locrian  mode  by  thinking  of  the  major  key  signature  that  lies  a  minor  second 
above  a  half-diminished  (min7^5)  chord's  root.  If  you  wanted  to  use  G  Locrian  against  a  G  half- 
diminished  chord,  you  would  think  in  the  key  of  Major  because  lies  a  minor  second  above 
the  root  of  the  G  half-diminished  chord. 


Dmin7  5 


k 


o  =  root 

■  =  first  note  of  the 
related  major  scale 


X 

xn 


Suppose  you  were  improvising  against  this  half-dimished  chord, 
the  Locrian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (E^. 


If  you  were  improvising  against  this  half-dimished  chord, 
the  Locrian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (F). 


Emin7  p5 
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VII 


Gmin7^5 
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If  you  were  improvising  against  this  half-dimished  chord,  ' 

the  Locrian  mode  could  be  thought  of  as  the  major  scale  that  begins  on  this  note  (A^. 
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You  can  deduce  the  proper  key  signature  for  a  specific  Locrian  mode  by  adding  two  flats  or 
subtracting  two  sharps  from  the  minor  key  signature  based  on  the  root  of  the  chord.  If  you 
wanted  to  figure  out  what  key  signature  corresponds  to  D  Locrian,  you  would  think  the 
following:  "The  chord  is  Dmin7^5.  The  key  of  D  Minor  has  one  flat.  By  adding  two  flats,  I  am 
now  in  the  key  of  E^.  Playing  in  E^  Major  puts  me  in  D  Locrian. "  Suppose  you  wanted  to  figure 
out  the  key  signature  for  C#  Locrian.  The  chord  is  C^min/^.  The  key  of  C#  Minor  has  four 
sharps.  By  subtracting  two  sharps  we  are  now  in  the  key  of  D  Major.  Playing  in  the  key  of 
D  Major  puts  us  in  C*  Locrian.  To  create  E  Locrian,  subtract  a  sharp  and  add  a  flat  to  the  key 
of  E  Minor.  Practice  this  kind  of  thinking  in  all  keys. 


Here  are  six  fingerings  for  the  Locrian  mode  in  the  key  of  B.  Practice  the  mode  in 
every  key! 
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OPEN  POSITION  FINGERINGS 


F  Locrian 


There  are  no  open  strings  in 
a  C  Locrian  Mode. 
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HARMONIZING  THE  MODE 


Chord  Voicings 


These  are  the  chords  constructed  from  the  harmonized  Locrian  mode.  You  should  be 
comfortable  with  them  in  all  twelve  keys.  The  chord  types  remain  constant  in  every  key. 


Bmin7^5  CMaj7  Dmin7  Emin7  FMaj7  G7  Amin7  Bmin7^5 


Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for  AHocrian 
and  the  second  is  for  E  Locrian.  Read  through  them  from  left  to  right. 


A^min7^5  BMaj7  C^min7  D^min7  EMaj7  F$7  G^min7  Atmin7^5 
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Eminjkj  FMaj7  Gmin7  Amin7  B^Maj7  C7  Dmin7  Emin7^5 
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The  Locrian  mode  works  well  over  the  following:  1)  any  of  the  chords  in  the  harmonized 
Locrian  mode;  2)  starting  on  the  root  of  half-diminished  chords,  minor  triads,  min6, 
min7,  min9,  minll,  and  min13  chords  whose  root  is  a  minor  third  higher  than  the  root  of 
the  Locrian  mode. 


1 .  G  Locrian 


3.  A  Locrian 


L 

4.  C,  B,  B  ,  and  A  Locrian 
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Unlike  the  major  scale  and  their  resulting  modes,  the  melodic  minor  scales  do  not 
exactly  correspond  to  any  commonly  used  key  signatures.  The  usual  key 
signature  would  be  that  of  the  relative  major  key.  Chromatic  alterations  are  then 
needed  to  create  the  melodic  minor  sound.  Here  is  the  scale  in  all  the  keys.  The 
keys  are  arranged  in  a  cycle  of  fourths. 


Illlil!  I  a  Ilf  f  1 1 ’  I llllll  111! 

In  Every  Key 
on  Single  Strings 


C  Melodic  Minor 


A  Melodic  Minor 


B  Melodic  Minor 


D  Melodic  Minor 


rrrm  mi 


B  Melodic  Minor 


A  Melodic  Minor 


G^and  F#  are  enharmonically 
equivalent.  The  notes  sound 
the  same  but  are  named  differ¬ 
ently. 


F#  Melodic  Minor 


Finding  the 
Half  Steps 


The  formula  for  the  melodic  minor  scale  is  1  - 1/2  - 1  - 1  - 1  - 1  - 1/2.  The  half  steps  occur  between 
steps  two  and  three,  and  seven  and  eight.  The  F  Melodic  Minor  is  shown  below  on  all  strings. 
Practice  improvising  in  all  keys  using  the  melodic  minor  scale  up  and  down  each  string. 


Thinking  in  a 
Parent  Key 


Minor  chords  with  natural  7ths  can  occur  in  several  very  different  contexts.  You  can  think  of  a  min(Maj7)  chord  as  a 
I  chord  no  matter  where  it  appears  in  a  progression.  Simply  start  the  melodic  minor  scale  at  the  chord's  root. 
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Amin(Maj7) 


Altering  a  Scale 


PERSPECTIVE  #3 


The  easiest  way  to  produce  a  melodic  minor  scale  is  to  simply  lower  the  third  degree  of  the  major  scale.  Another  way 
would  be  to  raise  the  sixth  and  seventh  degrees  of  a  natural  minor  (Aeolian)  scale. 


In  Relation  to 
a  Chord's  Root 


You  can  locate  the  appropriate  melodic  minor  scale  by  starting  it  from  a  minor  chord's  root. 
If  you  wanted  to  use  the  G  Melodic  Minor  over  a  Gmin(Maj7)  chord,  you  simply  begin  on  the 
chord's  root,  which  is  G. 


Amin(Maj7)  A5 


Use  the  melodic  minor  scale  that  begins  on  this  note  (A). 


Emin(Maj7) 


E5 


Suppose  you  were  improvising  against  these  chords. 
Use  the  melodic  minor  scale  that  begins  on  this  note  (E). 


VII 


Gmin(Maj7)  G5 


in 


Suppose  you  were  improvising  against  these  chords.  V 
Use  the  melodic  minor  scale  that  begins  on  this  note  (G). 
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Adjusting  Key 
Signatures 


You  can  deduce  the  proper  key  signature  for  a  specific  melodic  minor  scale  by  first  creating 
a  major  key  signature  based  on  the  root  of  the  chord.  Now,  change  that  key  signature  to 
reflect  a  lowered  third.  If  you  wanted  to  know  the  key  signature  for  C  Melodic  Minor,  you 
would  think  the  following:  the  key  of  C  Major  has  no  sharps  or  flats.  If  you  now  lower  the 
E  to  E^to  reflect  the  melodic  minor  lowered  third,  you  have  the  key  signature  for  C  Melodc 
Minor:  E^.  What  key  signature  corresponds  to  G  Melodic  Minor?  The  key  of  G  Major  has 
one  sharp  (F#).  Lower  B  to  to  reflect  the  lowered  third  degree  and  you  have  your  key 
signature:  B^  and  F# 


The  Mode  in  Six 
Closed  Positions 
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Here  are  six  fingerings  for  the  melodic  minor  scale  in  the  key  of  A.  Practice  the  scale  in 
every  key! 
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OPEN  POSITION  FINGERINGS 
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HARMONIZING  THE  MODE 


Here  are  the  chords  constructed  from  the  harmonized  melodic  minor  scale.  Practice 
transposing  them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 


Chord  Voicings 


Cmin(Maj7)  Dmin7 
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Amin7^5 


Bmin7^5 


Cmin(Maj7) 
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Here  are  two  possibilities  for  voicing  the  harmonies  for  this  scale.  The  first  is  for  C  Melodic 
Minor  and  the  second  is  for  D  Melodic  Minor.  Read  through  them  from  left  to  right. 
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The  melodic  minor  scale  works  well  over  the  following:  1)  any  of  the  chords  constructed  from 
the  harmonized  melodic  minor  scale;  2)  starting  at  the  root  of  minor  triads  and  min6 


chords;  3)  starting  1/2  step  above  the  roots  of  dominant  7, 9, 11, 13,  7*5, 7|,5, 7*9, 7^9, 
7*5*9,  7^9,  7*9*11,  7I’9*11  chords  and  diminished  triads;  4)  starting  on  the  5th  of 
dominant  7, 9, 11, 13,  9*11,  and  13*11  chords;  5)  starting  on  the  6th  of  Maj7*5,  Maj7*ll, 
maj9*ll  and  maj7l’5  chords. 


1.  C  Melodic  Minor 

Cmin(Ma/7)  E^Maj V*5  Amin7^5  Dmin7  G7  Cmin(Mai7) 
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2.  D  Dorian,  C  Ionian  and  G  Melodic  Minor 


«3  D  Dorian _ ,  G*  Melodic  Minor _ ,  C  Ionian 


3.  F  Melodic  Minor 


^  F  Melodic  Minor - - - i  A  Melodic  Minor 


4.  A^,  and  F  Melodic  Minor 
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MELODIC  PATTERNS 


Finding  the 
Half  Steps 


The  formula  for  the  Dorian  ^2  mode  is  1/2  - 1  - 1  - 1  - 1  - 1/2  - 1.  The  half  steps  occur  between 
steps  one  and  two,  and  six  and  seven.  The  G  Dorian  ^2  Mode  is  shown  below  on  all  strings. 
Practice  improvising  in  all  keys  using  the  Dorian  ^2  mode  up  and  down  each  string. 


Thinking  in  a 
Parent  Key 


. . . 
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Minor  7th  chords  function  as  ii  chords  in  the  melodic  minor  scale.  The  Dorian  2  mode  corresponds  to  these  minor  chords. 
If  you  were  improvising  against  an  Emin7  chord  and  you  wanted  to  hear  Dorian  ^2  sounds,  you  would  ask  yourself,  "in 
what  melodic  minor  scale  is  Emin7  the  ii  chord?"  The  answer  is  D  Melodic  Minor. 
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Altering  a  Scale 


To  produce  a  Dorian  ^2  mode,  simply  flat  the  second  degree  of  any  Dorian  mode. 
E  Dorian  A  Dorian 


In  Relation  to 
a  Chord's  Root 


You  can  locate  the  Dorian  ^2  mode  by  thinking  of  the  melodic  minor  scale  whose  root  lies  a 
whole  step  below  the  root  of  a  minor  chord.  If  you  wished  to  use  D  Dorian  97  against  a  Dmin7 
chord,  you  would  think  in  the  C  Melodic  Minor  scale  because  C  lies  a  whole  step  below  the 
root  of  the  Dmin7  chord.  _  .  _  _ 

Dmin7  D5 


o  =  root 

m  =  first  note  of  the 
parent  scale 


Suppose  you  were  improvising  against  these  chords. 

The  Dorian  ^2  mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins 


Fmin7 


Suppose  you  were  improvising  against  these  chords. 

The  Dorian  ^2  mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins 
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III 


Suppose  you  were  improvising  against  these  chords.  ^ 

The  Dorian  ^2  mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (F). 
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You  can  deduce  the  proper  key  signature  for  a  specific  Dorian  ^2  mode  by  first  creating  an 
unaltered  Dorian  key  signature:  drop  a  flat  or  a  add  a  sharp  to  a  minor  key  based  on  the  root 
of  the  chord.  Now,  change  that  key  signature  to  reflect  a  lowered  second  degree.  If  you 
wanted  to  know  the  key  signature  for  E  Dorian  ^2,  you  would  think  the  following:  The  key  of 
E  Minor  has  one  sharp  (F*).  Add  a  sharp  (Cty  and  you  now  have  two  sharps  in  the  key  signature. 
If  you  now  lower  the  F^to  F^  to  reflect  the  Dorian  ^2  lowered  second  degree,  you  have  the  key 
signature  for  E  Dorian  ^2:  C*  What  key  signature  corresponds  to  G  Dorian  ^2?  The  key  of 
G  Minor  has  two  flats  (B^,  E^).  Drop  one  flat  and  lower  A  to  A^  to  reflect  the  lowered  second 
degree  and  you  have  your  key  signature:  and  A^. 


Here  are  six  fingerings  for  the  Dorian  ^2  mode  in  the  key  of  B.  Practice  the  mode  in 
every  key! 
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In  Every  Key 
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Chord  Vo  icings 


Here  are  the  chords  constructed  from  the  harmonized  Dorian  ^2  mode.  Practice  transposing 
them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 
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Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for 
F#  Dorian  ^2  and  the  second  is  for  Dorian  *2.  Read  through  them  from  left  to  right. 
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The  Dorian  ^2  mode  will  work  well  over  the  following:  1)  any  of  the  chords  constructed  from 
the  harmonized  Dorian  ^2  scale;  2)  starting  from  the  root  of  mi n7  chords.  The  Dorian  ^2  mode 
is  rarely  used.  Other  minor  modes  and  scale  generally  sound  better. 


'  1 .  A  Dorian  ^2 

Amin7 


2.  F  Dorian  ^2 
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The  Lydian  augmented  mode  is  a  major-type  scale  that  is  built  upon  the  third 
degree  of  the  melodic  minor  scale.  Here  is  the  scale  in  all  the  keys.  The  keys  are 
arranged  in  a  cycle  of  fourths. 


In  Every  Key 
on  Single  Strings 
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C  Lydian  Augmented 


F  Lydian  Augmented 
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B  Lydian  Augmented 


Db  Lydian  Augmented 


E  Lydian  Augmented 
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G  Lydian  Augmented 


A  Lydian  Augmented 


E  Lydian  Augmented 


D  Lydian  Augmented 


G^and  F#  are  enharmonically 
equivalent.  The  notes  sound 
the  same  but  are  named  differ- 


Lydian  Augmented 


G  Lydian  Augmented 


Finding  the 
Half  Steps 


The  formula  for  the  Lydian  augmented  mode  is  1  - 1  -  1  - 1  -  1/2  - 1  - 1/2.  The  half  steps  occur 
between  steps  five  and  six,  and  seven  and  eight.  The  C  Lydian  Augmented  Mode  is  shown 
below  on  all  strings.  Practice  improvising  in  all  keys  using  the  Lydian  augmented  mode  up  and 
down  each  string. 


Thinking  in 
Parent  Key 


Maj7^5  chords  function  as  III  chords  within  the  melodic  minor  scale.  The  Lydian  augmented 
mode  corresponds  to  these  very  distinctive  chords.  If  you  were  improvising  against  a 
GMaj7^5  chord  and  you  wanted  to  hear  Lydian  augmented  sounds,  you  would  ask  yourself 
"in  what  melodic  minor  scale  is  GMaj 7*5  the  III  chord?"  The  answer  is  E  Melodic  Minor. 


To  produce  a  Lydian  augmented  mode,  simply  raise  the  fifth  degree  of  any  Lydian  mode. 


F  Lydian  C  Lydian 


In  Relation  to 
a  Chord's  Root 


You  can  locate  the  Lydian  augmented  mode  by  thinking  of  the  melodic  minor  scale  whose  root 
lies  a  minor  3rd  below  the  root  of  a  Maj7^5  chord.  If  you  wanted  to  use  F  Lydian  Augmented 
against  an  FMaj7^5  chord,  you  would  think  in  the  D  Melodic  Minor  scale  because  D  is  a  minor 
3rd  below  the  root  of  the  FMaj7#5  chord. 

Maj7^5 


o  =  root 

m  -  first  note  of  the 
parent  scale 


Suppose  you  were  improvising  against  this  chord.  The  Lydian  augmented 
mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note 


Suppose  you  were  improvising  against  this  chord. 


The  Lydian  augmented 


mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note 
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Suppose  you  were  improvising  against  this  chord.  The  Lydian  augmented  r 
mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (A). 
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You  can  deduce  the  proper  key  signature  for  a  specific  Lydian  a  ugmented  mode  by  first 
creating  an  unaltered  Lydian  key  signature:  drop  a  flat  or  add  a  sharp  to  a  major  key  based 
on  the  root  of  the  chord.  Now,  change  that  key  signature  to  reflect  a  raised  fifth  degree.  If 
you  wanted  to  know  the  key  signature  for  F  Lydian  Augmented,  you  would  think  the  following: 
The  key  of  F  Major  has  one  flat  (B^).  Drop  one  flat  and  you  now  have  no  flats  in  the  key 
signature.  If  you  now  raise  the  C  to  C^to  reflect  the  Lydian  augmented  raised  fifth,  you  have 
the  key  signature  for  F  Lydian  Augmented:  Cl  What  key  signature  corresponds  to  C  Lydian 
Augmented?  The  key  of  C  Major  has  no  sharps  or  flats.  Add  a  sharp  and  raise  G  to  to 
reflect  the  raised  fifth  degree  and  you  have  your  key  signature:  F^,  and  Cl 


Here  are  six  fingerings  for  the  Lydian  augmented  mode  in  the  key  of  G.  Practice  the  mode 
in  every  key. 


X 


XII 


XV 


XII 


XV 
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Here  are  the  chords  constructed  from  the  harmonized  Lydian  augmented  mode.  Practice 
transposing  them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 


Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for 
F  Lydian  Augmented  and  the  second  is  for  Lydian  Augmented.  Read  through  them  from  left 
to  right. 
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Improvisation 


The  Lydian  augmented  mode  mode  will  work  well  over  the  following:  1)  any  of  the  chords 
constructed  from  the  harmonized  Lydian  augmented  mode;  2)  starting  from  the  root  of 

maj7#5  11  maj9#5  11  and  maj7^5  chords. 


1 .  C  Lydian  Augmented 

CMaj7#5 


Amin(Maj7) 


2.  G  Lydian  Augmented 

GMaj7#5 


a  < 


The  Lydian  ^7  mode  is  a  dominant-type  scale  that  is  built  upon  the  fourth  degree 
of  the  melodic  minor  scale.  Here  is  the  scale  in  all  the  keys.  The  keys  are  arranged 
in  a  cycle  of  fourths. 


In  Every  Key 
on  Single  Strings 
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G^and  F#  are  enharmonicaily 
equivalent.  The  notes  sound 
the  same  but  are  named  differ- 
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F*  Lydian^  7 
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Finding  the 
Half  Steps 


The  formula  for  the  Lydian  ^7  mode  is  1  - 1  - 1  - 1/2  - 1  - 1/2  - 1.  The  half  steps  occur  between 
steps  four  and  five,  and  six  and  seven.  The  F  Lydian  ^7  Mode  is  shown  below  on  all  strings. 
Practice  improvising  in  all  keys  using  the  Lydian  ^7  Mode  up  and  down  each  string. 


Thinking  in  a 
Parent  Key 


Dominant  7th  chords  function  as  both  IV  and  V  chords  in  the  melodic  minor  scale.  The  Lydian 
l7  mode  corresponds  to  the  IV  chord.  If  you  are  improvising  against  a  D7  chord  and  you  want 
to  use  the  Lydian  ^7  mode,  You  ask  yourself:  "in  what  melodic  minor  scale  does  D7  appear 
as  the  IV  chord?"  The  answer  of  course  is  A  Melodic  Minor. 
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Use  the  A  Melodic  Minor  scale  because  D7  is  the  IV  chord  of  A  Melodic  Minor. 


To  produce  a  Lydian  ^7  mode,  simply  lower  the  seventh  degree  of  any  Lydian  mode. 
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F  Lydian  ^7 


Lydian  k7 


In  Relation  to 
a  Chord's  Root 


You  locate  a  Lydian  ^7  mode  by  thinking  of  the  melodic  minor  scale  whose  root  lies  a  perfect 
5th  above  or  a  4th  below  the  root  of  a  dominant  7th  chord.  If  you  were  improvising  against 
an  F 7  chord  and  desired  Lydian  ^7  sounds,  you  would  play  a  C  Melodic  Minor  scale. 


o  =  root 

m  =  first  note  of  the 
parent  scale 


Suppose  you  were  improvising  against  these  chords.  The  Lydian  ^7 
mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (F). 


i 

i 

r 

1  c 

> 

a 

i  i 

lI 

v 

VII 


Suppose  you  were  improvising  against  these  chords.  The  Lydian  V 
mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (D). 


VII 


Suppose  you  were  improvising  against  these  chords.  The  Lydian  V 
mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (E) 
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You  can  deduce  the  proper  key  signature  for  a  specific  Lydian  ^7  mode  by  first  creating  an 
unaltered  Lydian  key  signature:  drop  a  flat  or  add  a  sharp  to  a  major  key  based  on  the  root 
of  the  chord.  Now,  change  that  key  signature  to  reflect  a  lowered  seventh  degree.  If  you 
wanted  to  know  the  key  signature  for  A  Lydian  ^7,  you  would  think  the  following:  The  key  of 
A  Major  has  three  sharps  (F^  Add  a  sharp  (D#),  and  you  now  have  four  sharps  in  the 

key  signature.  If  you  now  lower  the  G^to  to  reflect  the  Lydian  ^7  lowered  seventh  degree, 
you  have  the  key  signature  for  A  Lydian  ^7:  and  D^.  What  key  signature  corresponds 

to  D  Lydian  ^7?  The  key  of  D  has  two  sharps  (F#,  Cfy  Add  a  sharp  (G*)  and  lower  the  C#  to 
to  reflect  the  lowered  seventh  degree  and  you  have  your  key  signature:  F^  and  G*. 
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Chord  Voicings 


Here  are  the  chords  constructed  from  the  harmonized  Lydian  ^7  mode.  Practice  transposing 
them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 

F7  G7  Amin7^5  Bmin7t5  Cmin(Maj7)  Dmin7  EkMaj7#5  F7 


Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for 
D  Lydian  ^7  and  the  second  is  for  Lydian  ^7.  Read  through  them  from  left  to  right. 
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The  Mixolydian  6  mode  is  a  dominant-type  scale  that  is  built  on  the  fifth  degree 
of  the  melodic  minor  scale.  Here  is  the  scale  in  all  the  keys.  The  keys  are  arranged 
in  a  cycle  of  fourths. 


In  Every  Key 
on  Single  Strings 
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B  Mixolydian  ^6  A 


F  Mixolydian  ^6 


D  Mixolydian  b6 
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E  Mixolydian  ^6 
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G  Mixolydian  ^6 
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The  formula  for  the  Mixolydian^6  mode  is  1  - 1  - 1/2  - 1  - 1/2  - 1  - 1.  The  half  steps  appear  between 
steps  three  and  four,  and  five  and  six.  The  E  Mixolydian  b6  Mode  is  shown  below  on  all  strings. 
Practice  improvising  in  all  keys  using  the  Mixolydian  ^6  mode  up  and  down  each  string. 


Dominant  7th  chords  function  as  both  IV  and  V  chords  in  the  melodic  minor  scale.  The 
Mixolydian  ^6  mode  corresponds  to  the  V  chord.  If  you  were  improvising  against  an  F7  chord 
and  you  wanted  to  use  the  Mixolydian  96  mode,  you  would  ask  yourself,  "in  what  melodic 
minor  scale  does  F7  appear  as  the  V  chord?"  The  answer  is  Melodic  Minor 


Altering  a  Scale 


To  produce  a  Mixolydian  ^6  mode,  simply  lower  the  sixth  degree  of  any  Mixolydian  mode. 


G  Mixolydian 


Mixolydian 


In  Relation  to 
a  Chord's  Root 


You  locate  a  Mixolydian  ^6  mode  by  thinking  of  the  melodic  minor  scale  whose  root  lies  a 
perfect  4th  above  or  a  perfect  5th  below  the  root  of  a  dominant  7th  chord.  If  you  were 
improvising  against  an  A^7  chord  and  wanted  Mixolydian  ^6  sounds,  you  would  play  a 
Melodic  Minor  scale. 


root 

first  note  of  the 
parent  scale 


Suppose  you  were  improvising  against  these  chords.  The  Mixolydian  ^6 
mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (D). 
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Suppose  you  were  improvising  against  these  chords.  The  Mixolydian  ^6 
mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (A). 


Suppose  you  were  improvising  against  these  chords.  The  Mixolydian  ^6 
mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (B^). 
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You  can  deduce  the  proper  key  signature  for  a  specific  Mixolydian  ^6  mode  by  first  creating 
an  unaltered  Mixolydian  key  signature:  drop  a  sharp  or  add  a  flat  to  a  major  key  based  on 
the  root  of  the  chord.  Now,  change  that  key  signature  to  reflect  a  lowered  sixth  degree.  If 
you  wanted  to  know  the  key  signature  for  A  Mixolydian  ^6,  you  would  think  the  following:  The 
key  of  A  Major  has  three  sharps  (F^  G^).  Drop  a  sharp  (G^),  and  you  now  have  two  sharps 

in  the  key  signature.  If  you  now  lower  the  F^to  F^  to  reflect  the  Mixolydian  ^6  lowered  sixth 
degreee,  you  have  the  key  signature  for  A  Mixolydian  ^6:  C*  What  key  signature 
corresponds  to  C  Mixolydian  ^6?  The  key  of  C  has  no  sharps  or  flats.  Add  a  flat  (B^)  and  lower 
the  A  to  A^  to  reflect  the  lowered  sixth  degree  and  you  have  your  key  signature:  A^and  B^. 


Here  are  six  fingerings  for  the  Mixolydian  ^6  mode  in  the  key  of  A.  Practice  the  mode  in 
every  key. 
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In  Every  Key 
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Chord  Voicings 


Here  are  the  chords  constructed  from  the  harmonized  Mixolydian  ^6  mode.  Practice 
transposing  them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 


Amin7^5  Bmir^S  Cmin(Maj7)  Dmin7  F7 


Amin7^5  Bmin7^5  Cmin(Maj7) 


E  min7  5  Fmin7^5  G"min(Mai7)  A  min7 
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The  Mixolydian  ^6  mode  works  well  over  the  following:  1)  any  of  the  chords  constructed  from 
the  harmonized  Mixolydian  '6  mode;  2)  dominant  7*5  chords;  3)  dominant  ^13  chords. 
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The  Locrian  ^2  mode  is  a  half-diminished-type  scale  that  is  built  on  the  sixth  degree 
of  the  melodic  minor  scale.  Here  is  the  scale  in  all  the  keys.  The  keys  are  arranged 
in  the  cycle  of  fourths. 


In  Every  Key 
on  Single  Strings 


C  Locrian  *2 
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The  formula  for  the  Locrian  *2  mode  is  1  - 1/2  - 1  - 1/2  - 1  - 1  - 1.  The  half  steps  appear  between 
steps  two  and  three,  and  four  and  five.  The  A  Locrian  *2  Mode  is  shown  below  on  all  strings. 
Practice  improvising  in  all  keys  using  the  Locrian  *2  mode  up  and  down  each  string. 


Half-diminished  chords  function  as  both  vi  and  vii  chords  in  the  melodic  minor  scale.  The 
Locrian  ^2  mode  corresponds  to  the  vi  chord.  If  you  were  improvising  over  an  Fmin7^5  chord 
and  you  wanted  to  use  the  Locrian  ^2  mode,  you  would  ask  yourself,  "in  what  melodic  minor 
scale  does  Fmin7^5  appear  as  a  vi  chord?"  The  answer  is  A1,  Melodic  Minor. 
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Altering  a  Scale 


To  produce  a  Locrian  ^2  mode,  simply  raise  the  second  degree  of  any  Locrian  mode. 
B  Locrian  A  Locrian 
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In  Relation  to 
a  Chord's  Root 


You  create  a  Locrian  ^2  mode  by  thinking  of  the  melodic  minor  scale  whose  root  lies  a  minor 
third  above  the  root  of  a  half-diminished  (min7^5)  chord.  If  you  were  improvising  over  a 
Gmin7^5  chord  and  wanted  to  hear  Locrian  *2  sounds,  you  would  play  a  Melodic  Minor. 


Bmin7^5 


o  =  root 

m  =  first  note  of  the 
parent  scale 


Suppose  you  were  improvising  against  this  chord.  The  Locrian  ^2 


mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (D). 
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Dmin7^5 


Suppose  you  were  improvising  against  this  chord.  The  Locrian  $2 

mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note 


(F). 


Emin7  ^5 


Suppose  you  were  improvising  against  this  chord.  The  Locrian  #2 
mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (G) 
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You  can  deduce  the  proper  key  signature  for  a  specific  Locrian  ^2  mode  by  first  creating  an 
unaltered  Locrian  key  signature:  add  two  flats  or  drop  two  sharps  to  a  minor  key  based  on 
the  root  of  the  chord.  Now,  change  that  key  signature  to  reflect  a  raised  second  degree.  If 
you  wanted  to  know  the  key  signature  for  D  Locrian  #2,  you  would  think  the  following:  The 
key  of  D  Minor  has  one  flat  (B^).  Add  two  flats  (E^,  and  you  now  have  three  flats  in  the 
key  signature.  If  you  now  raise  the  to  E^  to  reflect  the  Locrian  *2  raised  degreee,  you  have 
the  key  signature  for  D  Locrian  *2  :  and  A^ .  What  key  signature  corresponds  to  B  Locrian 
^2?  The  key  of  B  Minor  has  two  sharps  (F#,  Cfy  Drop  two  sharps  and  raise  C  to  to  reflect 
the  raised  second  degree  and  you  have  your  key  signature:  . 


Here  are  six  fingerings  for  the  Locrian  ^2  mode  in  the  key  of  C.  Practice  the  mode  in 
every  key. 
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A  Locrian  ^2  D  Locrian  ^2  G  Locrian  ^2 


Here  are  the  chords  constructed  from  the  harmonized  Locrian  ^2  mode.  Practice  transposing 
them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 


Amin7^5  Bmin7^5  Cmin(Maj7)  Dmin7  EkMaj7#5  F7  G7  Amin7l'5 


Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for 
E  Locrian  *2  and  the  second  is  for  G  Locrian  ^2.  Read  through  both  from  left  to  right. 
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The  Super  Locrian  mode  (also  known  as  the  diminished  whole  tone  scale  or  the 
altered  dominant  scale)  is  both  an  altered  dominant-type  and  a  half-diminished- 
type  scale  that  is  built  on  the  seventh  degree  of  the  melodic  minor  scale.  Here 
is  the  scale  in  all  the  keys.  The  keys  are  arranged  in  a  cycle  of  fourths. 


In  Every  Key 
on  Single  Strings 
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The  formula  for  the  Super  Locrian  mode  is  1/2  - 1  - 1/2  - 1  - 1  - 1  - 1.  The  half  steps  appear  between 
steps  one  and  two,  and  threeand  four.  The  E  Super  Locrian  Mode  is  shown  below  onall  strings. 
Practice  improvising  in  all  keys  using  the  Super  Locrian  mode  up  and  down  each  string. 


Half-diminished  chords  (min7^5)  function  as  both  vi  and  vii  chords  in  the  melodic  minor  scale. 
The  Super  Locrian  mode  corresponds  to  the  vii  chord.  If  you  were  improvising  over  a  Cmin7^5 
chord  and  you  wanted  to  use  Super  Locrian  sounds,  you  would  ask  yourself,  "in  what  melodic 
minor  scale  does  Cmin7^5  appear  as  a  vii  chord?  The  answer:  D 17  Melodic  Minor. 

Bmin7  ^5 


Use  the  C  Melodic  Minor  scale  because  Bmin7b5  is  the  vii  chord  of  C  Melodic  Minor. 


Altering  a  Scale 


To  produce  a  Super  Locrian  mode,  simply  lower  the  fourth  degree  of  any  Locrian  mode. 
B  Locrian  d  Locrian 
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B  Super  Locrian 


In  Relation  to 
a  Chord's  Root 


You  create  a  Super  Locrian  mode  by  thinking  of  the  melodic  minor  scale  whose  root  liesa  minor 
2nd  above  the  root  of  a  half-diminished  chord  (min7^5).  If  you  were  improvising  over  a 
Bmin7^5  and  wanted  to  use  Super  Locrian  sounds,  you  would  play  C  Melodic  Minor. 

Amin7^5 


o  =  root 

m  =  first  note  of  the 
parent  scale 
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Suppose  you  were  improvising  against  this  chord.  The  Super  Locrian  ' 

mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (B^. 


Emin7  ^5 
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Suppose  you  were  improvising  against  this  chord.  The  Super  Locrian  / 

mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (F). 
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Suppose  you  were  improvising  against  this  chord.  The  Super  Locrian  / 

mode  could  be  thought  of  as  the  melodic  minor  scale  that  begins  on  this  note  (A^. 
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You  can  deduce  the  proper  key  signature  for  a  specific  Super  Locrian  mode  by  first  creating 
an  unaltered  Locrian  key  signature:  add  two  flats  or  drop  two  sharps  to  a  minor  key  based 
on  the  root  of  the  chord.  Now,  change  that  key  signature  to  reflect  a  lowered  fourth  degree. 
If  you  wanted  to  know  the  key  signature  for  F  Super  Locrian,  you  would  think  the  following: 
The  key  of  F  Minor  has  four  flats  [$,  A ^ ,  D^.  Add  two  flats  [c\  and  you  now  have  six 
flats  in  the  key  signature.  If  you  now  lower  the  B^to  B^to  reflect  the  Super  Locrian  lowered 
fourth,  you  have  the  key  signature  for  F  Super  Locrian:  B^,  E\  A^ ,  ,  C^,  G^.  What  key 

signature  corresponds  to  A  Super  Locrian?  The  key  of  A  Minor  has  no  sharps  or  flats.  Add 
two  flats  and  lower  D  to  to  reflect  the  lowered  fourth  degree  and  you  have  your  key 
signature:  B^,  E^,  . 


Here  are  six  fingerings  for  the  Super  Locrian  mode  in  the  key  of  D.  Practice  the  mode  in 
every  key. 
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In  Every  Key 
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F  Super  Locrian 
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Super  Locrian 
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Here  are  the  chords  constructed  from  the  harmonized  Super  Locrian  mode.  Practice 
transposing  them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 

Bmin7^5  Cmin(Maj7)  Dmin7  E^Maj7fe  F7  G7  Amin7^5 


Bmin7l,5 


Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for 
G  Super  Locrian  and  the  second  is  for  C  Super  Locrian.  Read  through  them  from  left  to  right. 


Gmin7^5  A^min(Maj7)  B^min7  C^Maj7#5  D^7 
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Fmin7  ^5  Gmin7^5 
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Cmin7^5  D^min(Maj7)  E^min7  F^Maj7fe 


G^7  A^7  B^min7^5  Cmin7^5 
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The  Super  Locrian  mode  works  well  over  the  following:  1)  Any  of  the  chords  constructed  from 
the  harmonized  Super  Locrian  mode;  2)  starting  on  the  root  of  dominant  chords  that  have 
both  an  altered  5th  and  9th  in  any  combination;  and  3)  starting  on  the  root  of 
minZ^S  chords. 

1.  D  Super  Locrian 


Dmin7k5 


2.  G  Super  Locrian 


3.  Super  Locrian 


Ill  c 
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Finding  the 
Half  Steps 


The  formula  for  the  harmonic  minor  scale  is  1  - 1/2  - 1  - 1  - 1/2  - 1+1/2  - 1/2 .  The  half  steps  appear 
between  steps  two  and  three,  five  and  six,  and  seven  and  eight.  There  is  an  augmented  2nd 
(minor  3rd)  between  steps  six  and  seven.  The  E  Harmonic  Minor  scale  is  shown  below  on  all 
strings.  Practice  improvising  in  all  keys  using  the  harmonic  minor  scale  up  and  down 
each  string. 


Minor  chords  with  natural  sevenths  can  occur  in  several  different  contexts.  Youcan  think  of 
a  min(Maj7)  chord  as  a  I  chord  no  matter  where  it  appears  in  a  progression.  Simply  start  the 
harmonic  scale  at  the  chord's  root. 


Gmin(Maj7) 


/  4 _ /  /  /  / 

/ _ / _ /  / 

/  /  /  / 

/  7 - 7 - 7 — 

(0  4 — /  7  /  7 

/ _ / _ / _ / 

/  X  X  /  ^ 

x  x — / — / — 

/  / _ / _ / _ / _ 

_ / _ /  /  / 

/  /  /  / 

7  7 - 7 - 7 - 

••  Cb  7  7  7  7 

/ _ Z _ Z _ X 

x  xxx  — 

7 — / — y — / 

Use  the  D  Harmonic  Minor  scale. 


Amin(Maj7) 
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Use  the  E  Harmonic  Minor  scale. 
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To  produce  tharmonic  minor  scale,  simply  raise  the  seventh  degree  of  any  Aeolian  mode. 


D  Aeolian 


A  Aeolian 
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D  Harmonic  Minor 


A  Harmonic  Minor 


In  Relation  to 
a  Chord's  Root 


You  can  locate  the  appropriate  harmonic  minor  scale  by  starting  it  from  a  minor  chord  s  root. 
If  you  wanted  to  use  G  Harmonic  Minor  over  a  Gmin(Maj7),  you  would  simply  begin  on  the 
chord's  root,  which  is  G. 


o  =  root 

m  =  first  note  of  the 
parent  scale 


Amin(Maj7)  A5 


Use  the  harmonic  minor  scale  that  begins  on  this  note  (A). 


Emin(Maj7)  E5 


Suppose  you  were  improvising  against  this  chord.  \/ 
Use  the  harmonic  minor  scale  that  begins  on  this  note  (E). 


Gmin(Maj7)  G5 


Use  the  harmonic  minor  scale  that  begins  on  this  note  (G). 
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You  can  deduce  the  proper  key  signature  for  a  specific  harmonic  minor  scale  by  first  creating 
a  major  key  signature  based  on  the  root  of  the  chord.  Now,  change  that  key  signature  to 
reflect  lowered  third  and  sixth  degrees.  If  you  wanted  to  know  the  key  signature  for 
F  Harmonic  Minor,  you  would  think  the  following:  The  key  of  F  Major  has  one  flat  (B^.  If  you 
now  lower  the  A  to  and  the  D  to  to  reflect  the  harmonic  minor  lowered  third  and  sixth 
degrees,  you  have  the  key  signature  for  F  Harmonic  Minor:  B^,  A^and  What  key  signature 
corresponds  to  Harmonic  Minor?  The  key  of  B^  Major  has  two  flats  (B^,  E^.  Lower  D  to 
and  G  to  to  reflect  the  lowered  third  and  sixth  degrees  and  you  have  your  key  signature: 

E\  D^and  gK 


Here  are  six  fingerings  for  the  harmonic  minor  scale  in  the  key  of  A.  Practice  the  scale  in 
every  key. 


•••  •  •  •  ••  ••  •©• 


A  Harmonic  Minor  D  Harmonic  Minor  G  Harmonic  Minor 


m  v  hi  v  hi  v 


Chord  Voicings 


Mm .  • 

:  •  :•> 


Here  are  the  chords  constructed  from  the  harmonized  harmonic  minor  scale.  Practice 
transposing  them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 


Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for 
2nd  Mode  HM  and  the  second  is  for  E*7  2nd  Mode  HM.  Read  through  them  from 
left  to  right. 


The  harmonic  minor  scale  works  well  over  the  following:  1)  any  of  the  chords  constructed  from 
the  harmonized  harmonic  minor  scale;  2)  starting  on  the  root  of  minor  triads  or  min(Maj7) 
chords;  3)  starting  from  the  4th  of  dominant  chords  with  lowered  9ths  or  raised 
5ths  or  both;  4)  starting  from  the  5th  of  dominant  chords  with  raised  9ths  and 
raised  llths;  5)  starting  on  the  5th  of  min7^5  chords. 

1.  D  Harmonic  Minor 


Dmin 


tJ 


3.  B  Harmonic  Minor 

E7#9#11 

r-fl - 


C  Harmonic  Minor 


N 

D1 

M1 

O 

D 


ND  MO 


Locrian 


Built  on  the  second  degree  of  the  harmonic  minor  scale,  the  2nd  mode  HM  (also 
known  as  the  Locrian  *6  mode)  produces  half-diminished  sounds.  Here  is  the  scale 
in  all  the  keys.  The  keys  are  arranged  in  the  cycle  of  fourths. 


C  2nd  Mode  HM 


GV  A"  2nd  Mode  HM 


In  Every  Key 
on  Single  Strings 


B  2nd  Mode  HM 


F  2nd  Mode  HM 


C7  &  2nd  Mode  HM 


E  2nd  Mode  HM 


2nd  Mode  HM 


Ffl/  2nd  Mode  HM 


A  2nd  ModeHM 


E  2nd  ModeHM 


D  2nd  Mode  HM 


G  2nd  Mode  HM 
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The  formula  for  the  2nd  mode  HM  is  1/2  - 1  -  1  - 1/2  - 1+1/2  - 1/2  - 1.  The  half  steps  appear 
between  steps  one  and  two,  four  and  five,  and  six  and  seven.  There  is  an  augmented  2nd 
(minor  3rd)  between  steps  five  and  six.  The  D  2nd  Mode  HM  is  shown  below  on  all  strings. 
Practice  improvising  in  all  keys  using  the  2nd  mode  HM  scale  up  and  down  each  string. 


Half  Diminished  chords  (min7p5)  function  as  ii  chords  in  the  harmonic  minor  scale.  The  2nd  mode 
HM  corresponds  to  these  chords.  If  you  were  improvising  over  a  Gmin7^5  chord  and  wanted 
to  use  2nd  mode  sounds,  you  would  ask  yourself,  "in  what  harmonic  minor  scale  is  Gmin7!?5 
the  ii  chord?"  The  answer  is  F  Harmonic  Minor. 


Amin7^5 


nzd  ^  o  a  w 
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To  produce  the  2nd  mode  HM,  simply  raise  the  sixth  degree  of  any  Locrian  mode. 


B  2nd  Mode  HM  F  2nd  Mode  HM 


In  Relation  to 
a  Chord's  Root 


You  can  locate  the  2nd  mode  HM  by  playing  a  harmonic  minor  scale  whose  root  lies  one  whole 
step  below  a  half-diminished  chord's  (min7^5)  root.  If  you  wanted  to  use  a  B  2nd  Mode  HM 
over  a  Bmin7^5,  you  would  start  a  harmonic  minor  scale  that  begins  on  A. 


Dmin7^5 


root 

first  note  of  the 
parent  scale 


Suppose  you  were  improvising  against  this  chord. 


Use  the  harmonic  minor  scale  that  begins  on  this  note  (C). 


Cmir»7^5 


Suppose  you  were  improvising  against  this  chord. 


Use  the  harmonic  minor  scale  that  begins  on  this  note  (B*7). 


Fmin7  ^5 


Suppose  you  were  improvising  against  these  chords. 

Use  the  harmonic  minor  scale  that  begins  on  this  note  (E^). 
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You  can  deduce  the  proper  key  signature  for  a  specific  2nd  mode  HM  by  first  creating  an 
unaltered  Locrian:  add  two  flats  or  drop  two  sharps  from  a  minor  key  signature  based  on  the 
root  of  the  chord.  Now,  change  that  key  signature  to  reflect  a  raised  sixth  degree.  If  you 
wanted  to  know  the  key  signature  for  D  2nd  Mode  HM,  you  would  think  the  following:  The 
key  of  D  Minor  has  one  flat  (B^).  If  you  now  add  two  flats  (E^  )  and  raise  the  to  B^  to 

reflect  the  2nd  mode  HM  raised  sixth  degree,  you  have  the  key  signature  for  D  2nd  Mode  HM: 

What  key  signature  corresponds  to  C*  2nd  Mode  HM?  The  key  of  C#  Minor  has  four 
sharps  (F#,  C#,  G*,  D#).  Drop  two  sharps  and  raise  the  A  to  A* to  reflect  the  raised  sixth  degree 
and  you  have  your  key  signature:  C^,  AK 


Here  are  six  fingerings  for  the  2nd  mode  HM  in  the  key  of  C.  Practice  the  mode  in 
every  key. 


In  Every  Key 


C  2nd  Mode  HM 


hi  v 


F  2nd  Mode  HM 


hi  v 


ET2nd  Mode  HM 


hi  v 


M1 

O 

I) 

E 


Eb2nd  Mode  HM 


hi  v 


A*  2nd  Mode  HM 


hi  v 


D^2nd  Mode  HM 


hi  v 


G*  2nd  Mode  HM 


hi  v 


A  2nd  Mode  HM 


III  v 


B  2nd  Mode 


in  v 


D  2nd  Mode  HM 


III  v 


E  2nd  Mode  HM 


hi  v 


G  2nd  Mode  HM 


III  v 


Chord  Voicings 


Here  are  the  chords  constructed  from  the  harmonized  2nd  mode  HM.  Practice  transposing 
them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 

Dmin7^5  E^Maj/fe  Fmin7  G7  A^Maj7  Bdim7  Cmin(Maj7)  Dmin7l?5 


MBSiBWiglMi 


f AT/»1  [41  i[»I 


mix*  i 
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The  2nd  Mode  of  the  harmonic  minor  scale  works  well  over  the  following:  1)  any  of  the  chords 
constructed  from  the  harmonized  2nd  mode  HM;  2)  starting  at  the  root  of  half-diminished 
(min7l,5)chords. 


1.  D  2nd  Mode 


t) 


2.  G  2nd  Mode 


2  M 


9 


3Zk» 


RD  MODE  HM 


Ionian  #5 


Constructed  by  starting  on  the  third  degree  of  the  harmonic  minor  scale,  the  3rd 
mode  HM  (also  known  as  the  Ionian  #5  mode)  produces  maj7^5  sounds.  Here  is 
the  scale  in  all  the  keys.  The  keys  are  arranged  in  the  cycle  of  fourths. 


In  Every  Key 
on  Single  Strings 


M1 

O 

I) 

E 


C  3rd  Mode  HM 


F  3rd  Mode  HM 


A  3rd  Mode  HM 


D^3rd  ModeHM 


B  3rd  Mode  HM  u  a  f 
1 


E  3rd  Mode  HM 


B  3rd  ModeHM  i 

i  ii  _  ^  p* 


G  3rd  Mode  HM 


A  3rd  Mode  HM 


E  3rd  Mode  HM 


D  3rd  Mode  HM 


G^and  F*  are  enharmonically 
equivalent.  The  notes  sound 
the  same  but  are  named  differ¬ 
ently. 


F* 3rd  ModeHM 


G  3rd  Mode  HM 
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Finding  the 
Half  Steps 


The  formula  for  the  3rd  mode  HM  is  1  - 1  - 1/2  - 1+1/2  - 1/2  - 1  - 1/2.  The  half  steps  occur  between 
steps  three  and  four,  five  and  six,  and  seven  and  eight.  The  augmented  2nd  (minor  3rd) 
appears  between  steps  four  and  five.  The  G  3rd  Mode  HM  is  shown  below  on  all  strings. 
Practice  improvising  in  all  keys  using  the  3rd  mode  HM  up  and  down  each  string. 


Thinking  in  a 
Parent  Key 


Maj7^5  chords  function  as  III  chords  in  the  harmonic  minor  scale.  The  3rd  mode  HM 
corresponds  to  these  chords.  If  you  were  improvising  over  a  DMaj7^5  chord  and  wanted  to 
hear  3rd  mode  HM  sounds,  you  would  ask  yourself,  "in  what  harmonic  minor  scale  is  DMaj7^5 
the  III  chord?"  The  answer  is  B  Harmonic  Minor. 


ro  «  Q  |OQU 
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Altering  a  Scale 


To  produce  the  3rd  mode  HM,  simply  raise  the  fifth  degree  of  any  Ionian  mode. 


G  Ionian 


B^7  Ionian 
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(n>  o  ° 
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G  3rd  Mode  HM 


a  3rd  Mode  HM 


In  Relation  to 
a  Chord's  Root 


To  locate  the  3rd  mode  HM,  play  a  harmonic  minor  scale  whose  root  lies  a  minor  third  below 
the  root  of  a  Maj7#5  chord.  If  you  want  to  use  an  3rd  Mode  over  an  E^Maj7^5,  you  would 
start  a  harmonic  minor  scale  that  begins  on  C. 

CMaj7^5 


o  -  root 

m  -  first  note  of  the 
parent  scale 


■■Ml 

n 

; 

4 

i  4 

>  4 

VII 


Suppose  you  were  improvising  against  this  chord. 

Use  the  harmonic  minor  scale  that  begins  on  this  note  (A). 


E^Maj7^5 


V 

VII 


Suppose  you  were  improvising  against  this  chord. 

Use  the  harmonic  minor  scale  that  begins  on  this  note  (C). 


GMaj7^5 


Suppose  you  were  improvising  against  this  chords. 

Use  the  harmonic  minor  scale  that  begins  on  this  note  (E). 


a 


III 

V 

VII 


Adjusting  Key 
Signatures 


You  can  deduce  the  proper  key  signature  for  a  specific  3rd  mode  HM  by  first  creating  a  major 
key  signature  based  on  the  root  of  the  chord.  Now,  change  that  key  signature  to  reflect  a 
raised  fifth  degree.  If  you  wanted  to  know  the  key  signature  for  G  3rd  Mode  HM,  you  would 
think  the  following:  The  key  of  G  Major  has  one  sharp  (Ffy  If  you  now  raise  the  D  to  to 
reflect  the  3rd  mode  HM  raised  fifth  degree,  you  have  the  key  signature  for  G  3rd  Mode  HM: 
F#,  D^.  What  key  signature  corresponds  to  D  3rd  Mode  HM?  The  key  of  D  Major  has  two 
sharps  (F^,  Cfy  Raise  the  A  to  to  reflect  the  raised  fifth  degree  and  you  have  your  key 
signature:  F#,  C^,  Al 


The  Mode  in  Six 
Closed  Positions 


Here  are  six  fingerings  for  the  3rd  mode  HM  in  the  key  of  E^.  Practice  the  mode  in 
every  key. 
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F  3rd  Mode  HM 


C  3rd  Mode  HM 
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3rd  Mode  HM 


3rd  Mode  HM 
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3rd  Mode  HM  B  3rd  Mode  HM 


A  3rd  Mode  HM 


D  3rd  Mode  HM 
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B^7  3rd  Mode  HM 


hi 


D^3rd  Mode  HM 
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E  3rd  Mode  HM 


G  3rd  Mode  HM 


Here  are  the  chords  constructed  from  the  harmonized  3rd  mode  HM.  Practice  transposing 
them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 


E^Maj7#5  Fmin7  G7  Maj7  Bdim7  Cmin(Maj7)  Dmin7^5  E^Maj7fe 


Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for 
F  3rd  Mode  HM  and  the  second  is  for  3rd  Mode  HM.  Read  through  them  from 
left  to  right. 


- ^ 

FMaj7$5  Gmin7  A7  Maj7  ctdim7  Dmin(Maj7)  Emin7^5  FMaj7^5 


The  3rd  mode  HM  works  well  over  the  following:  1)  any  of  the  chords  constructed  from  the 
harmonized  3rd  mode  HM;  2)  starting  at  the  root  of  maj7^5  chords. 


1.  A1,  3rd  Mode 


3.  C  3rd  Mode 

„  Dmin7^5 


J 

Vi 


G7 


CMaj7#5 


A1  Maj7 
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seventh  sounds.  Here  is  the  scale  in  all  the  keys.  The  keys  are  arranged  in  a  cycle 
of  fourths. 


C  4th  Mode  HM 


D  4th  Mode  HM 


G^and  F#  are  enharmonically 
equivalent.  The  notes  sound 
the  same  but  are  named  differ¬ 
ently. 


F*4th  Mode  HM 


E  4th  Mode  HM 


D  4th  Mode  HM 


Finding  the 
Half  Steps 


The  formula  for  the  4th  mode  HM  is  1  - 1/2  - 1+1/2  - 1/2  - 1  - 1/2  - 1.  The  half  steps  occur  between 
steps  twoand  three,  four  and  five,  and  six  and  seven.  Theaugmented  2nd  (minor  3rd)appears 
between  steps  three  and  four.  The  D  4th  Mode  HM  is  shown  below  on  all  strings.  Practice 
improvising  in  all  keys  using  the  4th  mode  HM  up  and  down  each  string. 


HI  V  VII  IX  XII  XV 


Thinking  in  a 
Parent  Key 


Min7  chords  function  as  iv  chords  in  the  harmonic  minor  scale.  The  4th  mode  HM  corresponds 
to  these  chords.  If  you  were  improvising  over  an  Amin7  chord  and  wanted  to  hear  4th  mode 
HM  sound,  you  would  ask  yourself,  "  in  what  harmonic  minor  scale  is  Amin7  the  iv  chord?" 
The  answer  is  E  Harmonic  Minor. 


D^min7 


Z4 _ / _ / _ /  / 

/ _ /  /  / 
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/ _ x _ X  X _ X _ 
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X  X  X  X 

X  X  X  X 
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(+min7 
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x _ X _ x  X 

X  X  X  X 

x  XXX 

7  7  /  / 

X _ X _ X _ X _ 

XXX  X 

/  x — x — x — 

Emin7 


/  -/ _ / _ / _ / 

_ x _ XXX 

x  XXX 

X  X  X  X 

VA)  A  A  A  ✓ 

X _ X _ X _ X 

XXX  X 

X  xxx~ 

160 


Altering  a  Scale 


To  produce  the  4th  mode  HM,  simply  raise  the  fourth  degree  of  any  Dorian  mode,  or  flat  the  third 
and  seventh  degrees  of  any  Lydian  mode. 


D  Dorian 


F  Lydian 


i— 3 - 0 

-  o  o  °  - 

(rr\  n  o  ° 

o  <>  °  — • 

Q _ y _ 

M/ 

#4 


.Mr 


,v 


— 9 -  ^  ~r 

O  bo  ° 

ft - 

j— — - n  n  ^ 

Q  1 

r— - n  0 

_ *  ^ _ 

241 _ _ 

W  ,v  O  — ^ 

f  o _ x _ : _ l 

D  4th  Mode  HM 


F  4th  Mode  HM 


In  Relation  to 
a  Chord's  Root 


To  locate  the  4th  mode  HM,  play  a  harmonic  minor  scale  whose  root  lies  a  perfect  4th  below, 
or  a  perfect  fifth  above  the  root  of  a  min7  chord.  If  you  wanted  to  use  a  D  4th  Mode  over 
a  Dmin7  chord,  you  would  start  a  harmonic  minor  scale  that  begins  on  A. 

Cmin7 


C5 


o  =  root 

m  =  first  note  of  the 
parent  scale 


Suppose  you  were  improvising  against  either  of  these 
chords.  Use  the  harmonic  minor  scale  that  begins  on  this  note  (G) 


Suppose  you  were  improvising  against  either  of  these 
chords.  Use  the  harmonic  minor  scale  that  begins  on  this  note  (D). 


Amin7 


A5 


Suppose  you  were  improvising  against  either  of  these 
chords.  Use  the  harmonic  minor  scale  that  begins  on  this  note  (E). 
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You  can  deduce  the  proper  key  signature  for  a  specific  4th  mode  HM  by  first  creating  an 
unaltered  Dorian  key  signature:  drop  a  flat  or  add  a  sharp  to  a  minor  key  signature  based 
on  the  root  of  the  chord.  Now,  change  that  key  signature  to  reflect  a  raised  fourth  degree. 
If  you  wanted  to  know  the  key  signature  for  E^  4th  Mode  HM,  you  would  think  the  following: 
The  key  of  Minor  has  six  flats  (B^,  a\  g\  C^.  Drop  a  flat  and  you  are  left  with  five 
flats.  If  you  now  raise  the  to  to  reflect  the  4th  mode  HM  raised  fourth  degree,  you  have 
the  key  signature  for  E^  4th  Mode  HM:  B^,  d\  g\  What  key  signature  corresponds  to  G 
4th  Mode  HM?  The  key  of  G  Minor  has  two  flats  (B^,  E^.  Drop  a  flat  and  raise  the  C  to 
to  reflect  the  raised  fourth  degree  and  you  have  your  key  signature:  B^,  Cl 


Here  are  six  fingerings  for  the  4th  mode  HM  in  the  key  of  D.  Practice  the  mode  in 
every  key. 


X  H  -u 
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In  Every  Key 
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O 

I) 

E 


C  4th  Mode  HM 

i - r  - 1 - i- 


Ep4th  Mode  HM 
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4th  Mode  HM 


F  4th  Mode  HM 
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A*’  4th  Mode  HM 
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2 

hi 
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A  4th  Mode  HM 
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B  4th  Mode  HM 
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D  4th  Mode  HM 
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4th  Mode  HM 
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! 

— 

2 

_ 
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hi 

V 

Db4th  Mode  HM 


III  v 

E  4th  Mode  HM 

•[—  -l-S4#|  — 

• L - «-h — 

®  - 1  •  •  1  - . . . 

III  V 

G  4th  Mode  HM 


III  v 


Chord  Voicings 


Here  are  the  chords  constructed  from  the  harmonized  4th  mode  HM.  Practice  transposing 
them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 


Fmin7  G7 


Maj7  Bdim7  Cmin(Maj7)  Dmin7^5  E^Maj7fe  Fmin7 


Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for 
A  4th  Mode  HM  and  the  second  is  for  D  4th  Mode  HM.  Read  through  them  from 
left  to  right. 

Amin7  B7  CMaj7  D#dim7  Emin(Maj7)  F#min7^5  GMaj7^ 


Amin(Maj7)  Bmin7  5 


TH  MODE  HM 

Phrygian  Dominant  or 


Constructed  by  starting  on  the  fifth  degree  of  the  harmonic  minor  scale,  the  5th 
mode  HM  (also  known  as  the  Phrygian  Dominant  or  Phrygian  #3  mode)  produces 
Dominant  7^9  and  h3  sounds.  Here  is  the  scale  in  all  the  keys.  The  keys  are 
arranged  in  a  cycle  of  fourths. 


lian  t 3 


In  Every  Key 
on  Single  Strings 


$ 


C  5th  Mode  HM 


B  3 


-7 - 8 - 43 - 44 - 43 - 45— 


$ 


g'/A^  5th  Mode  HM 


ff°  ft 


—4 - 2 - 5 - 6- 


-9 - 44 - 43— 


B  5th  Mode  HM 


e  11 


T - 0  1  -4 - 5 - 7 - 8 - 4© — 42— 


pc 


F  5th  Mode  HM 


E^5th  ModeHM 


T 

A  1  2  5  6  8  0  11  13 


C */  D  5th  Mode  HM 


F*  /  G1,  5th  Mode  HM 


T 

A  4  5  8  9  11  12  14  16 


E  5th  Mode  HM 


y  n  in 

JF. _ a _ ^ _ U _ _ U 

/  o  U  _  11 

r  °  * 

t  n 

1  ti 

i 

0  ^  ^  a  4A  m  4il  II 

B  .  u 

A  5th  Mode  HM 


D  5th  Mode  HM 


G  5th  Mode  HM 


-2 - 9 - 1 - 4 - 5 - 7 - 8 - 46 - 42- 

_B - 
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The  formula  for  the  5th  Mode  HM  is  1/2  - 1+1/2  - 1/2  - 1  - 1/2  - 1  - 1.  The  half  steps  occur  between 
steps  one  and  two,  three  and  four,  and  five  and  six.  The  augmented  2nd  (minor  3rd)  appears 
between  steps  two  and  three.  The  G  5th  Mode  HM  is  shown  below  on  all  strings.  Practice 
improvising  in  all  keys  using  the  5th  mode  HM  up  and  down  each  string. 


Dominant  chords  (sometimes  with  lowered  9ths  and  13ths)  function  as  V  chords  in  the  harmonic 
minor  scale.  The  5th  mode  HM  corresponds  to  these  chords.  If  you  were  improvising  over 
an  F7  chord  and  wanted  to  hear  5th  mode  HM  sounds,  you  would  ask  yourself,  "in  what 
harmonic  minor  scale  is  F7  the  V  chord?"  The  answer  is  $  Harmonic  Minor. 


A7^9 


C 


PERSPECTIVE  #3 


Altering  a  Scale 


To  produce  the  5th  mode  HM,  simply  raise  the  third  degree  of  any  Phrygian  mode. 


G  Phrygian 


E  Phrygian 
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G  5th  Mode  HM 


E  5th  Mode  HM 


In  Relation  to 
a  Chord's  Root 


To  locate  the  5th  mode  HM,  play  a  harmonic  minor  scale  whose  root 
lies  a  perfect  4th  above  the  root  of  a  dominant  chord.  If  you  wanted 
to  use  a  5th  mode  HM  over  a  G7^9  chord,  you  would  play  a  harmonic 
minor  scale  that  begins  on  C. 


o  =  root 

■  =  first  note  of  the 
parent  scale 


Suppose  you  were  improvising  against  either  of  these 
chords.  Use  the  harmonic  minor  scale  that  begins  on  this  note  (G) 

F7^9 


F5 


Suppose  you  were  improvising  against  either  of  these 
chords.  Use  the  harmonic  minor  scale  that  begins  on  this  note  (B^. 


7^fi 


C7  9 


Suppose  you  were  improvising  against  either  of  these 
chords.  Use  the  harmonic  minor  scale  that  begins  on  this  note  (F). 
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You  can  deduce  the  proper  key  signature  for  a  specific  5th  mode  HM  by  first  creating  an 
unaltered  Phrygian  key  signature:  drop  a  sharp  or  add  a  flat  to  a  minor  key  signature  based 
on  the  root  of  the  chord.  Now,  change  that  key  signature  to  reflect  a  raised  third  degree.  If 
you  wanted  to  know  the  key  signature  for  A  5th  Mode  HM,  you  would  think  the  following: 
The  key  of  A  Minor  has  no  sharps  or  flats.  Add  a  flat  and  you  are  left  with  one  flat  (B^.  If 
you  now  raise  the  C  to  C*  to  reflect  the  5th  mode  HM  raised  third  degree,  you  have  the  key 
signature  for  A  5th  Mode  HM:  B^,  Cl  What  key  signature  corresponds  to  C  5th  Mode  HM? 
The  key  of  C  Minor  has  three  flats  (B^,  E^,  A^).  Add  a  flat  (D^  and  raise  the  to  E^  to  reflect 
the  raised  third  degree  and  you  have  your  key  signature:  B^,  A^,  and  D^. 


Here  are  six  fingerings  for  the  5th  mode  HM  in  the  key  of  G.  Practice  the  mode  in 
every  key. 


X 


XII 


XII 


XV 


I 


In  Every  Key 


C  5th  Mode  HM 
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5th  Mode  HM 


hi  v 


G  5th  Mode  HM 
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A  5th  Mode  HM 
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F  5th  Mode  HM 


hi  v 


A  5th  Mode  HM 


III  v 

B  5th  Mode  HM 
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D  5th  Mode  HM 
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T . t . 
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5th  Mode  HM 

I  •  •  i  •  -r- 

>1  #  - J— 


III  V 


Doth  Mode  HM 


hi  v 

E  5th  Mode  HM 


m  v 

G  5th  Mode  HM 


in  v 


Chord  Voicings 


Here  are  the  chords  constructed  from  the  harmonized  5th  mode  HM.  Practice  transposing 
them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 


Maj7  Bdim7  Cmin(Maj7)  Dmin7^5  E^Maj7fe  Fmin7 


Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for 
C  5th  Mode  HM  and  the  second  is  for  F  5th  Mode  HM.  Read  through  them  from 
left  to  right. 


D^Maj7 


Fmin(Maj7)  Gmin7t>5 


^Maj7#5 


Bpmin7 


llIKHl 


2.  G  5th  Mode 


V  D  Dorian 


G  5th  Mode 


C  Ionian 


3.  C,  F,  B  and  5th  Mode 


TH  MODE  HM 


Constructed  by  starting  on  the  sixth  degree  of  the  harmonic  minor  scale,  the  6th 
mode  HM  (also  known  as  the  Lydian  ^2  mode)  produces  Maj7^11  sounds.  Here 
is  the  scale  in  all  the  keys.  The  keys  are  arranged  in  a  cycle  of  fourths. 


In  Every  Key 
on  Single  Strings 


C  6th  Mode  HM 


A"  6th  Mode  HM 


B  6th  Mode  HM 


F  6th  Mode  HM 


&  6th  Mode  HM 


E  6th  Mode  HM 


B  6th  Mode  HM  ^ 


G  6th  Mode  HM 


A  6th  Mode  HM 


M* 

O 

D 

E 


E  6th  Mode  HM 


D  6th  Mode  HM 


G^and  F*  are  enharmonically 
equivalent.  The  notes  sound 
the  same  but  are  named  differ¬ 
ently. 


F#  6th  Mode  HM 


G  6th  Mode  HM 
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Finding  the 
Half  Steps 


The  formula  for  the  6th  mode  HM  is  1+1/2  - 1/2  - 1  - 1/2  - 1  - 1  - 1/2.  The  half  steps  appear  between 
steps  two  and  three,  four  and  five,  and  seven  and  eight.  The  augmented  2nd  (minor  3rd)  occurs 
between  steps  one  and  two.  The  C  6th  Mode  HM  is  shown  below  on  all  strings.  Practice 
improvising  in  all  keys  using  the  6th  mode  HM  up  and  down  each  string. 


Thinking  in 
Parent  Key 


Maj7  chords  function  as  VI  chords  in  the  harmonic  minor  scale.  The  6th  mode  HM  corresponds 
to  these  chords.  If  you  were  improvising  over  a  CMaj7  chord  and  wanted  to  hear  6th  mode 
HM  sounds,  you  would  ask  yourself,  "in  what  harmonic  minor  scale  is  Cmaj7  the  VI  chord?" 
The  answer  is  E  Harmonic  Minor. 


PS  o  o  2  SH?' 


To  produce  the  6th  mode  HM,  simply  raise  the  second  degree  of  any  Lydian  mode. 


G^7  Lydian 
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6th  Mode  HM 


C  6th  Mode  HM 


In  Relation  to 
a  Chord's  Root 


To  locate  the  6th  mode  of  the  harmonic  minor  scale;  play  a  harmonic 
minor  scale  whose  root  lies  a  minor  6th  below  or  a  major  3rd  above 
the  root  of  a  Maj7  (or  Maj7^l)  chord.  If  you  wanted  to  use  the  6th 
mode  HM  over  a  DMaj7  chord,  you  would  start  a  harmonic  minor 
scale  that  begins  on  K 


C*5 


hi 


VII 


Suppose  you  were  improvising  against  either  of  these 
chords.  Use  the  harmonic  minor  scale  that  begins  on  this  note  (Efy 


3 

III 

V 

VII 

lJ 

i 

a 

i 

» 

■ 
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> 
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XII 

G5 


o  =  root 

w  =  first  note  of  the 
parent  scale 


Suppose  you  were  improvising  against  either  of  these 
chords.  Use  the  harmonic  minor  scale  that  begins  on  this  note  (B). 


GMaj7 


D5 


DMaj7 
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You  can  deduce  the  proper  key  signature  for  a  specific  6th  mode  HM  by  first  creating  an 
unaltered  Lydian  key  signature:  drop  a  flat  or  add  a  sharp  to  a  major  key  signature  based  on 
the  root  of  the  chord.  Now,  change  that  key  signature  to  reflect  a  raised  second  degree.  If 
you  wanted  to  know  the  key  signature  for  A1, 6th  Mode  HM,  you  would  think  the  following: 
The  key  of  Major  has  four  flats  (B^,  E^,  A^,  D^).  Drop  a  flat  and  you  are  left  with  three  flats 
flat  (B^,  E^,  A^.  If  you  now  raise  the  B^  to  B^  to  reflect  the  6th  mode  HM  raised  second  degree, 
you  have  the  key  signature  for  A1, 6th  Mode  HM:  E^and  A^.  What  key  signature  corresponds 
to  C  6th  Mode  HM?  The  key  of  C  Major  has  no  sharps  or  flats.  Add  a  sharp  (F#)  and  raise 
the  D  to  to  reflect  the  raised  second  degree  and  you  have  your  key  signature:  and  D^. 


Here  are  six  fingerings  for  the  6th  mode  HM  in  the  key  of  F.  Practice  the  mode  in 
every  key. 
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C  6th  Mode  HM 


hi  v 


E  oth  Mode  HM 
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A  6th  Mode  HM 
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6th  Mode  HM 
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B  6th  Mode  HM 
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D  6th  Mode  HM 


In  Every  Key 


6th  Mode  HM 
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D'6th  Mode  HM 
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Chord  Voicings 


Here  are  the  chords  constructed  from  the  harmonized  6th  mode  HM.  Practice  transposing 
these  to  all  keys.  The  chord  types  remain  constant  in  every  key. 


Mai7  Bdim7  Cmin(Maj7)  Dmin7^5  E^Maj7#5  Fmin7  G7  Maj7 


Improvisation 


■Mil 


The  6th  mode  HM  works  well  over  the  following:  1)  any  of  the  chords  constructed  from  the 
harmonized  6th  mode  HM;  2)  starting  at  the  root  of  Maj7  and  Maj7^1  chords. 

1.  a!7  6th  Mode 


TH  MO 


Constructed  by  starting  on  the  seventh  degree  of  the  harmonic  minor  scale,  the 
7th  mode  HM  produces  dim7  sounds.  Here  is  the  scale  in  all  the  keys.  The  keys 
are  arranged  in  a  cycle  of  fourths. 


In  Every  Key 
On  Single  Strings 


C  7th  Mode  HM 


G*/  fit  7th  Mode  HM 


B  7th  Mode  HM 


F  7th  Mode  HM 


C7  7th  Mode  HM 


E  7th  Mode  HM 


AY  7th  Mode  HM 


Fff/  Gs  7th  Mode  HM 


A  7th  Mode  HM 


D7  E’  7th  Mode  HM 


D  7th  Mode  HM 


w 

M  M 
O 
D 
E 


G  7th  Mode  HM 
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The  formula  for  the  7th  mode  HM  is  1/2  ■  1  -  1/2  -  1  - 1  -  1/2  -  1+1/2.  The  half  steps  appear 
between  steps  one  and  two,  three  and  four,  and  six  and  seven.  The  augmented  2nd  (minor  3rd) 
occurs  between  steps  seven  and  eight.  The  E  7th  Mode  HM  is  shown  below  on  all  strings. 
Practice  improvising  in  all  keys  using  the  7th  mode  HM  up  and  down  each  string. 


HI  V  VII  IX  XII  XV 


Dim7  chords  function  as  vii  chords  in  the  harmonic  minor  scale.  The  7th  mode  HM  corresponds 
to  these  chords.  If  you  were  improvising  over  an  Adim7  chord  and  wanted  to  hear  7th  mode 
HM  sounds,  you  would  ask  yourself,  "in  what  harmonic  minor  scale  is  Adim7  the  vii  chord?" 
The  answer  is  Harmonic  Minor 


Rdim7 


Use  the  G  Harmonic  Minor  scale  because  F#  dim7  is  the  vii  chord  of  G  Harmonic  Minor. 


PIOO 
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To  produce  the  7th  mode  HM,  simply  lower  the  fourth  and  seventh  degrees  of  any  Locrian  mode. 


A#  Locrian 


I O  tt°  I 


E  Locrian 


IT 


o  =g= 


o 


IT 


-O- 


IT 


!  V 


— 1 W - 1 

: - - - O  -  - * - 

bo  Q  — - 

IQ  O 

"jfVTV 

In  ° 

_ _ 

;u 

332 

T  .  — L 

L_« - O - ~ _ _ L 

A#  7th  Mode  HM 


E  7th  Mode  HM 


To  locate  the  7th  mode  HM,  play  a  harmonic  minor  scale  whose  root 
lies  one  half-step  above  the  root  of  a  dim7  chord.  If  you  wanted  to 
use  a  G  7th  Mode  HM  over  a  Gdim7  chord,  you  would  start  a 
harmonic  minor  scale  that  begins  on  A^. 


o  =  root 

m  =s  first  note  of  the 
parent  scale 


In  Relation  to 
a  Chord's  Root 


Cdim7 


VII 


Suppose  you  were  improvising  against  this 
chord.  Use  the  harmonic  minor  scale  that  begins  on  this  note  (D\ 


Ddim7 


Suppose  you  were  improvising  against  this 
chord.  Use  the  harmonic  minor  scale  that  begins  on  this  note  (Eb). 


Gdim7 


Suppose  you  were  improvising  against  this  / 

chord.  Use  the  harmonic  minor  scale  that  begins  on  this  note  (A^). 
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You  can  deduce  the  proper  key  signature  for  a  specific  7th  mode  HM  by  first  creating  an  unaltered 
Locrian  key  signature:  add  two  flats  or  drop  two  sharps  to  a  minor  key  signature  based  on  the  root  of 
the  chord.  Now,  change  that  key  signature  to  reflect  lowered  seventh  and  fourth  degrees.  If  you  wanted 
to  know  the  key  signature  for  F  7th  Mode  HM,  you  would  think  the  following:  The  key  of  F  Minor  has 
four  flats  (B^,  a\  D^).  Add  two  flats  and  you  have  six  flats  (B^,  E^,  A^,  D^,  G  \  c4.  If  you  now  lower  the 
B^  to  B^  and  the  to  E^to  reflect  the  7th  mode  HM  lowered  fourth  and  seventh  degrees,  you  have  the 
key  signature  for  F  7th  Mode  HM:  B^,  E^,  A^,  D^,  G^,  C^.  What  key  signature  corresponds  to  G  7th  Mode 
HM?  The  key  of  G  Minor  has  two  flats.  Add  two  flats  (A^,  and  lower  the  C  to  and  the  F  to  F^to 
reflect  the  lowered  fourth  and  seventh  second  degrees  and  you  have  your  key  signature:  B^,  D^f 
and 


Here  are  six  fingerings  for  the  7th  mode  HM  in  the  key  of  B.  Practice  the  mode  in 
every  key. 
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Chord  Voicings 


Here  are  the  chords  constructed  from  the  harmonized  7th  mode  HM.  Practice  transposing 
them  to  all  keys.  The  chord  types  remain  constant  in  every  key. 

Bdim7  Cmin(Mai7)  Dmi^S  E^Maj7#5  Fmin7  G7  A1, 


A"  Maj7  Bdim7 


Here  are  two  possibilities  for  voicing  the  harmonies  for  this  mode.  The  first  is  for 
7th  Mode  HM  and  the  second  is  for  D  7th  Mode  HM.  Read  through  them  from 
left  to  right. 
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Medium  Tempo  (Even  Eigths) 


B  Mixolydian 


E  Mixolydian 
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